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From The 


EDITOR 


I'd like to dedicate the 
Spring/Summer issue of Tiki 
Magazine to the living memory of: 


Steve Jobs 
February 24, 1955 to October 5, 2011 


Visionary and co-founder of Apple 
Computers and Pixar Studios 


Since its inception, every issue of 
Tiki Magazine has been and contin- 
ues to be created exclusively using 
Apple computers. 


Mike Adler 
April 17, 1961 to November 7, 2011 


Owner, Picture Show Art Gallery in 
Seal Beach, CA 


Mike's art gallery embodied and embraced 
the aloha spirit, while showcasing his love 
of the beach, surfing and Tiki. Rest 

in peace, Mike. 


Aloha, 


Welcome to the Spring/Summer ‘12 issue of Tiki Magazine as we 
kick off Tiki season and our 8th year. The issue starts off with a cover 
story on Book of Tiki artist Moritz R. by Sven Kirsten. Other features 
include MTV animated show Good Vibes, North Hollywood,CA Tiki 
temple the Tonga Hut, Marina the Fire-eating Mermaid, Smyrna, TN’s 
the Omni Hut, and much, much more. 


Look for us at upcoming Tiki events such as the Tiki Magazine’s 
Spring/Summer release party, the Hukilau, Mojave Oasis, Tiki Caliente, 
Ohana at the Lake, and Tiki Oasis. We will return with our Fall/Winter 
issue in August. 

So, sit back and let us bring the islands to you. 

Mahalo, 

Nick 

P. S. I'd also like to acknowledge the passing of my good friend and 


colleague Craig Miles. Craig lived the aloha spirit and spread joy to 
all who knew him. Rest in peace my friend. 
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Crazy AL's Tiki Corner 14: 
Photography Courtesy Bone Productions 


Long about the time | carved my 34th Tiki in August 2001, | was think- 
ing it was time to step it up a notch. At 34 (come to think of it, | was 
34 and should have been taking it up a notch anyway), most of my 
Tikis had been carved on stage with the band APE in 45 to 90+ min- 
utes, which | was very proud of. However, my 40+ hour Tikis had not 
progressed very much in number. With so many carvers in the tiki busi- 
ness and some seemingly carving 34 in a week, | chuckle that | was 
already five years into carving the Polynesian styled idols and approach- 
ing my 34th. But, my carving of the subject has never been a full time 
goal. I've always approached things with an appreciation for the sacred 
importance of ‘idol.' The thought of overworking my body and mind, 
carving eight hours every day was never my 'Crazy' vision. | might have 
been carving 12 or more hours at a time and blowing a shoulder out, 
but that was sacrificed on fanciful ideas of fantastically powerful Tikis! 
Crazy Tikis! One reason for so few of these unique creations is that 
there were (and still are) so few buyers in the market place. Buyers a 
plenty might be found, but too few wanting to purchase that much 
‘Crazy’ time. 


It occurred to me instantly that the hours-to-pay ratio of hand carv- 
ing something in the United States was way off balance. The over all 
small market for these carved items was not a concept | totally had 
yet, but | knew | needed to offer some affordable items. | had already 
been doing resin cast replicas of my carvings for 6 years and felt that | 
had somewhat perfected my "Crazy AL's Bone Productions Realistic 
Wood Look." My background of mold making from the entertainment 
and toy industries lent itself to making a product that fooled a Hawaiian 
‘tiki carver! on Maui. After 20 minutes he exclaimed, "...this isn't real 
wood?" 


As my 34th carving approached, Holden Westland of Tiki Farm asked 
me if | were interested in doing a full-size tiki in resin, which he was 
just beginning to use as a medium for new products. | said, "Sure!" 


“Hang Tiki” not only marked the 34th official completed Tiki, but 


© an opportunity to step things up a notch. 


The concept of reproducing a carved piece in resin allowed for saving 
countless hours of carving time. 


Up to that point, 'Bone Productions' line of products were all intri- 
cately carved hand-sized items. Holden was looking for some- 
thing like this at full size and | was too. | saw Holden's project as 
a great opportunity to get more of my large 'Crazy' Tikis out into 
the world. 


Hmmm? Tiki #34? Who or what should it be? Let's see...my 
induction into "Tiki" culture in 1989 was through a classic surf 
band called the 'Swingin' Tikis', of which all members were long- 
board surfers and vintage collectors. The items of pre-internet' 
tiki-craze' Bone Productions were being sold almost exclusively 
in surf shops. Hawaii was introduced to the Mainland pre-WWII 
by Duke Kahanamoku on a Long Board! That's it!!! Tiki #34 would 
become "Hang Tiki!" The entire surf culture, and maybe even 
beach culture, philosophy is based on "hang loose" or "take it 
easy." The symbol of Hawaiian culture is the hand sign "shaka," 
meaning “hang loose.” How cool would it be to have a tiki show- 
ing a ‘hang loose! shaka! I'd never seen one before 2001 that | 
remember... at least carved into a tiki. Serendipity would have it 
that the logo of a new shop, "House of Tiki," would sport two 
shakas! Designed by the owner Wes Johnson (a long-boarder), 
he had a carver create the image full size, and all this before my 
#34 would debut. Later, | would create his own Tiki Farm mug 
from this two-shaka Tiki. 


The whole point of reproduction is to save the heartache of mas- 
sive amounts of laborious and tedious work. If | were going to 
make a reproduction to be sent out to the world, | was going to 
pull out all the stops! | lost track of the time put into the detail 


The original concept behind “Hang Tiki” was to honor 
around the mouth of #34, but most of the 50 the laid back and hang loose attitude of surf culture. 
hours spent on the sculpting was with a carv- 
ing pen knife. | started this intricate Tapa tech- 
nique in 1998 on Tiki #12. Later on Tiki #18 
(1999) | used Fijian Tapa design as a mouth 
embellishment. As it was more complex a 
design, | knew | wanted to exploit it on the 
first large resin reproduction. The Fijian design 
| chose for the lower lip of #18 (and upper 
lip or #34) can also be found on one of the 
first Tiki Diablo mugs. Danny stated, “The mug 
was my second design and is {a} based on 
my first palm tiki | had carved in the summer 
of 2001... | saw [Al's] Tikis at Hot Lava in Dana 
Point and was floored. [His] influence in my 
early years and even now is the elevation of 
the art of carving Tikis as a "showpiece" and 
not just something you stick in the yard.” 


So? What about saving on all this labori- 
ous time? Not likely! All the detail | put into 
this Crazy sculpture created a nightmare for 
my friend, Robert Tolone, who took on the 
job of making the mold and casting 80 Tiki 
#34s. Eventually he said, "There is no money 
in this!" Not at the rate he wanted to work. | 


The limited-edition mug version of Tiki No. 
34 displays an incredible amount of detail. 


doubled the price from $200 and took over the 
job from Robert and Tiki Farm. | only cast a few 
more than the original 80 and in the process real- 
ized that I'm not very good at working with smelly 
resin. Soon afterthis, Smokin’ Tikis and WesJohnson 
of the House of Tiki began and perfected import- 
ing real hard-wood carved %Tikis from Asia at half 
the price of my resin #34. The castings of "Hang 
Tiki" have indeed become a collector's rarity. 


On the tenth anniversary of its carving, | sculpted a miniature of “Hang Tiki” for 
my ‘Crazy AL's Tiki Gallery' line of ceramic mugs. The mug is limited to a total of 250 
before the molds will be destroyed. 100 will be done in an affordable, one color 
glaze edition. The rest are custom glazed “Crazies.” The full size resin castings, as 
well as new mug, are truly another tiki in the corner... albeit stepped up a notch! 
HANG TIKI everyone! 


To get your limited edition Tiki #34 mug and see more of Crazy Al’s Tiki#34, go to 
www.Tikimania.com. 


Tiki No. 34 utilized Fijian Tapa details first 
seen in 1999's Tiki No. 18. 
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TIKI TONY.COM 


Oceanic Arts 


Bamboo Poles & Fencing 
Carved Masks 6 Shields 


Hawaiian Paper Goods 
Palm Leaf Thatching 
Lauhala Mattings 
Nautical Decor 
Carved Tikis 
Hawaii Art 


12444 Whittier Blvd. 
‘ com, Whittier, Ca. 90602 
Tel: 562-698-6960 
Fax: 562-945-0868 


Polynesian Cuisine - Appetizers - Side Orders 
Sandwiches - Bar Drinks 


4501 N. Rosemead Blvd. Rosemead, CA 91770 


Hand Carved = uppreemrenrm 


; 4427 Suna Bled. 
Tikis Lor Angeles California QOO27 


Wednesday through Saturday 4:00 PM to 2:00 AM 


wwwiiki-ti.com 
facebook @ Thi Te tiither@ tit 


WELCOME TO THE TRIBE... 


Tonga Hut 

Newly Renovated, Revived 
and Reopened 

12808 Victory Blvd. 

North Hollywood, CA 91606 
tongahut.com 


Trader Vics 

1203 NW Glisan St. 
Portland, OR 97209 
tradervicspdx.com 


Cafe 50's 

Tiki-themed Back Dining Room 
850 N. Vermont Ave. 

Los Angeles, CA 90029 
cafesOs.com 


Le Tiki Lounge 
26 bis rue de la Fontaine au Roi 
75011 Paris, France 


ONGOING/CURRENT 


Gauguin Polynesia: An Elusive Paradise 
February 9 - April 29, 2012 

Seattle Art Museum 

seattleartmuseum.org 


Seattle Art Museum presents the only United States stop for 
Gauguin & Polynesia: An Elusive Paradise, a landmark show 
highlighting the complex relationship between Paul Gauguin's 
work and the art and culture of Polynesia. The exhibition, on 
view at SAM Downtown February 9 through April 29, 2012, 
includes about 60 of Gauguin's brilliantly hued paintings, sculp- 
tures and works on paper, which are displayed alongside 60 
major examples of Polynesian sculpture that fueled his search 
for the exotic. Organized by the Art Centre Basel, the show is 
comprised of works on loan from some of the world's most 
prestigious museums and private collections. 


Forbidden Thrills: Monday Night Cult Movies: Third Thursdays 
Otto's Grotto: First Wednesdays 
International Flight Lounge: Last Thursdays 


Forbidden Island Tiki Lounge 
1304 Lincoln Ave. 

Alameda, CA 94501 
forbiddenislandalameda.com. 


Last Thursday of the Month 
Trader Vics 

9 Anchor Drive 

Emeryville, CA 94608 
tradervicsemeryville.com 


Primativa in Hi-Fi: Tuesdays 
PKNY 

49 Essex Street 

New Yok, NY 

pk-ny.com 


Milwaukee’ Best Mai-Tai 
Foundation Tiki Bar 
2748 N Bremen St 
Milwaukee, WI 53212 
foundationbar.com 


Ma ties Tiki Tuesdays if 0 nad h ut 


The Tonga Hut 

12808 Victory Blvd. 

North Hollywood, CA 91606 
tongahut.com 
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Tiki Tuesdays 
Tiki Lounge TIKI LOUNGE 


2008 E. Carson St. 
Pittsburgh, PA 15208 
tikilounge biz 


ESTABLISHED 1958 


Third Sat of the Month 
Chef Shangri-La 
7930 W. 26th St. 
North Riverside, IL 
chefshangrila.com 


Happy “Tiki” Hours, 3-6PM 
Trader Vic's, LA Live 
800 W. Olympic Blvd. 

LA, CA 90015 
tradervicsla.com 


Unsteady Freddie's Surf-Rock Shindig 
First Saturdays 

Ottos ShrunKen Head 

536 East 14th St. 

NY, NY 10009 
ottosshrunkenhead.com 


UPCOMING 


The Gathering II 
April 20-22, 2012 
Mojave Oasis Resort 
Newberry Springs, CA 
mojaveoasis.com 


This unique experience, the brainchild of lifelong Tiki super- 
fan Amy Boylan, is a true answer to the prayers of those 
who have ever wanted to combine the love of the rough- 
ing it in the great outdoors and the passion for Tiki! The 
remote site in Newberry Springs, 20 mi northeast of Barstow, 
offers lakeside camping, vintage trailer rentals, and the show- 
ers, toilets and electricity of a full-service campground. The 
second “Gathering” event will feature DJ Jeff “Bigtikidude” 
Hanson, vintage movies, a carving area, a vending area, a 
trailer crawl, a drink contest, a trailer and tent decoration 
contest, lake activities, a goodie bag packed with cool Tiki 
swag, live entertainment by Insect Surfers, The Smokin’ 
Menehunes, The Hula Girls, and another incredible Saturday 
night performance by The Tikiyaki Orchestra! 


HuKilau 

April 19-22 

Bahia Cabana & Best Western Oceanside 
Ft. Lauderdale, FL 

thehukilau.com 


Celebrate “a magical Polynesian weekend in america's vaca- 
tionland” with none other than Sven Kirsten, as he presents 
unpublished images from his archive. Join Jeff “Beachbum” 
Berry as he presents “The Revenge of the Zombie.” Stare 
with wide eyes at the multimedia presentation of Tim 


photos: Sven Kirsten 


Polynesian Pearl 
Trader Vic's returns to Portland, Oregon 
Story by Vanessa Salvia 


A tropical wind settled over northwest Portland’s Pearl District as Trader 
Vic's opened its doors for a sneak preview of the storied establishment. 
Opening night was August 1, but lucky Tikiphiles and media people got 
to experience it first-hand almost a week earlier. As the crowd entered 
past the water feature and tropical plants at the front door, the kitchen 
geared up to deliver plates of bite-size morsels, while the bartenders 
worked out their cocktail shaking arms for the special event. 


Though not in place on the night of the press preview, a 9-foot Rarotongan 
Tiki sculpted by Paul Nielson of Portland-based Munktiki will soon stand 
watch outside the restaurant. That sculpture inspired Nielson’s design for 
the Trader Vic's Portland mug, which though unveiled to the press on July 
25, was still in unfired wet clay. The mug will be available sometime this 
fall, with limited editions and super limited editions in both wood and 
stone finishes promised. A mug this special will of course hold a signa- 
ture drink: Trader Vic's has created a Portland-only cocktail called Nelson's 
Blood, tasting of lemon, orange, blood orange, brandy, dark rum and faler- 
num, and topped off with spicy ginger beer. The delicious drink is named 
for sea captain Horatio Nelson, who lore tells was put to rest in a rum 
barrel when he expired at sea. The sailors drank the rum in his cask in 
honor of the great captain. Heather Gregg of Portland’s Thatch Tiki bar 
created a cucumber-infused martini, which will be on the menu along 
with Vic Bergeron’s original Mai Tai recipe. 


No two Trader Vic's are exactly the same, though all feature exotic and 
sophisticated tropical beauty. Portland’s new modern design places the 
bar central to the large restaurant, which is comfortably divided into dif- 
ferent seating areas, from a private dining room to accommodate large- 
ish groups to rounded vinyl-clad booths and bar stools. Large glass fish- 
ing floats hang above walls papered with hand-painted bark cloth, hand- 
hewn canoes hang from the ceiling, tribal masks, and of course, large and 
small tiki carvings adorning many surfaces. Surrounding the bar is an 
impressive collection of kitschy cocktail glasses, bowls, and barrels. Tucked 
in back is Trader Vic's traditional wood-fired oven roaring behind a big 
glass wall, heating up pork ribs and a massive burger layered with pork 
belly, pineapple, cheddar and Vic's special mayo. The menu has some- 
thing to appeal to everybody, including such specialties as beef gho-gho 
(steak with soy sake sauce), duck tacos, delightfully crispy and addictive 
crab rangoons, crispy prawns (butterflied and coated with panko), ice- 
cold oysters on the half-shell, even veggie egg rolls with tofu. 


Portland is lucky enough to have two well-established tiki bars already— 
Thatch and The Alibi—and now Trader Vic's triumphant return bumps up 
the TiPSY factor for Portland proper quite a bit. Trader Vic's formerly occu- 
pied a space in the Benson Hotel from Tiki’s heyday in 1959 to 1996, then 
sadly left our corner of the northwest. That they’re back and better than 
ever attests to the enduring power of tiki and our never-ending desire to 
visit paradise, even if it's only long enough to finish a pu pu plate. 


FERN OCEANSIDE — 


“IN AMERICA’S VACATIONLAND” 


“Swanky” Glazner as he takes viewers on a voyage through the 
history of the Mai-Kai. As if that’s not enough, Paul Roe will enlight- 
en audiences on Samoan tatau and the reigning queen of bur- 
lesque and Miss Exotic World Angie Pontani will present her clas- 
sic and classy approach to strip-tease. Entertainment will include 
MC King Kukulele, The Martian Denny Orchestra (featuring Los 
Straitjackets’ Eddie Angel), Exotik-a-GoGo, Pablus, Gold Dust 
Lounge, The Intoxicators!, Elvis channeler Dan Cunningham, and, 
of course, Marina the Fire Eating Mermaid! 


Tiki Caliente 4 
May 18-20, 2012 
Travel Lodge 
Palm Springs, CA 
tiki-caliente.com 


This year’s featured enter- 
tainment will include San 
Diego surf rockers The Sand 
Devils, Southern California 
Hapa Haole favorites The 
Smokin’ Menehunes, lounge 
masters The Martini Kings 
with very special guest 
crooner Sonny Moon, 
Rockabilly Swingers The 
Deadbeat Daddies, and 
Hulabilly Purveyors The Hula 
Girls. If that's not enough, 
there will also be a limited- 
edition event mug, MC Crazy Al, DJ Bigtikidude, and, of course, all 
the top vendors selling tons of collectible Tiki swag! 


Ohana: Luau at the Lake 4 
June 21-24, 2012 

The Tiki Resort 

Lake George, NY 
luauatthelake.com 


An incredible opportunity to spend a weekend at a classic 50's 
era Polynesian-themed motor inn in New York returns for the 4th 
year! Enjoy everything you've come to expect from The Fraternal 
Order Of Moai as they entertain and amaze with the room crawl, 
carvers, artists and vendors, a full Polynesian Luau, the cocktail 
contest, a mini golf contest, free swag bags for all attendees, 
silent auction, raffles, a first-ever kick-off event on an actual 


© 


steamboat and live music by Thee Swank Bastards, 9th Wave, 
Pablus, Bamboo Saxotica, Granite Tiki, Velveteen Lounge, Waitiki 
and more! 


Surf Guitar 101 Convention 5 


August ll, 2012 SURF, 
The Starting Gate 
Los Alamitos, CA amedO 


surfguitar101.com 


Dr www.surfguitariot.com 
Now undeniably a bonafide annual event, surf rock guru Jeff 
“Bigtikidude” Hanson’s ode to all things instro returns to Los Alamitos 
with another stellar international who's who of the contemporary 
scene. Scheduled performers include a historic reunion of Jon & 
The Nightriders (CA), El Ray (Denmark), Los Venturas (Belgium), 
The Madeira (IN), The Exotics (WI), The Intoxicators! (FL), 9th Wave 
(NY), and The Dynotones (CA). The 
event will also include the usual 
incredible array of surf rock-relat- 
ed items for sale, the SG101 mem- 
ber jam, living legends of surf jam 
and surrounding pre and post 
shows all over California. 


Tiki Oasis 2012 
August 16-19, 2012 
Crowne Plaza Hotel 
San Diego, CA 
tikioasis.com 


Join Otto von Stroheim and Baby 
Doe as they present the 12th 
incarnation of Tiki Oasis. This 
year's theme will be “Spy.” Keep 


your eyes on tikioasis.com for further information as it becomes 
available. 


COOL STUFF... 


Good Vibes 
Season One DVD 
shopmtv.com 
amazon.com 


Don't miss the opportunity to experience 
the entire first season of Mondo, Babs, 
Woodie, Jeena and the other characters 
of Playa Del Toro on DVD! Hit pause, rewind 
and check out the authentic details of their 
local Tiki bar, The Tiki Taco, featuring ani- 
mated versions of Otto von Stroheim and Crazy Al! Keep an eye 
out for actual art inside the bar by Tiki Tony and Derek Yaniger! 
(See feature in this issue) 
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The Continental Magazine 19 
Double Crown Records 
doublecrownrecords.com 


Our good friend Sean over at Double 
Crown Records has done it again! A 
hot-off-the-presses new Continental 
Magazine has been released and is 
better than ever! Filled with the usual 
in-depth stories on today's most hap- 
pening Surf and instro bands, this 
issue includes a stellar international 
25-song compilation CD featuring 
the The Razorblades, The Secret 
Samurai, The Mystery Men and The 
Tikiyaki Orchestra, among many oth- 
ers. Articles include a feature on Los 
Twang! Marvels from Germany, Tremolo Beer Gut from Denmark, 
and full reviews of over 75 recent albums!!! 


SOUNDS.. 


With all of the outstanding new music being released these days, 
sometimes it’s difficult to know what is actually worth spending 
your hard-earned greenbacks on or not. Well, the music team at 
Tiki Magazine has done all the work so you don’t have to wonder! 
Need some new additions for the CD changer in your Tiki 
lounge/room/bar? Look no further! These discs represent the cream 
of the crop and will absolutely create the perfect escapist vibe in 
whatever rumpus room you've created. 


Brave New Surf 
Double Crown Records 
dblcrown.com 
bravenewsurf.com 


Looking for an introduc- 
tion tothe best-of-the-best 
of contemporary surf rock 
bands spanning the globe? 
Well, Double Crown 
tecords has released a 
compilation echoing, if not 
topping, the stellar and 
highly sought-after multi- 
band compilations of the 
90s, which introduced a large part of the world to bands that have 
now becomeinfamous. Denmark, The Netherlands, Argentina, Croatia, 
Italy and Sweden and coast to coast across the US are represented 
by the best bands in the business including El Ray, The TomorrowMen, 
Los Kahunas, Frankie & The Poolboys, The Madeira, Surfer Joe and 
Daikaiju, among many others. There is not a dud in the bunch and 
listeners who may not be familiar with the creativity and boundary- 
pushing, genre-defying extents to which the modern scene is now 
experiencing will certainly be amazed! This one has something for 
everyone! 
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Adriatica 

Threesome 

Double Crown Records 
dblcrown.com 
myspace.com/threesomerules 


Another powerhouse release from 
Double Crown in 2011 isthe debut 
album from Serbian surf power 
trioThreesome. Heavilyinfluenced 
by the kind of high-energy, 
punk/metal infused instrumental 
stylings of bands like Slacktone and Man or Astro-Man?, Threesome 
definitely gives its own unique vision of what surf music should 
sound like today. While relatively new on the scene, they've taken 
Europe by storm and are leaving a trail of blown-away new fans in 
their wake. Surf-punk is how many reviewers have described them, 
so this might not be the most relaxing thing for your Tiki bar. However, 
when the mood hits and you need to let some of that pent-up ener- 
gy loose, this is just the album to crank! Pay particular attention to 
their awesome version of MOAM's Interstellar Overdrive. 


Tribal Fires 

The Madeira 

Double Crown Records 
dblcrown.com 
themadeira.net 


Wow. Just plain Wow! The Madeira, 
led by legendary Space Cossacks 
guitar virtuoso Ivan Pongracic con- 
tinue to prove why they are one of 
the most influential and oft-refer- 
enced contemporary surf bands in 
the world. A palpable energy, explorations into musical exoticism, 
top-notch musicality, memorable songwriting, extensive variety-- 
Tribal Fires has it all and then some! There really aren't enough 
superlatives to explain how good this album is. Of particular inter- 
est to Tikiphiles are their interpretations of Lecuona’s classic Tribal 
Drums, and the mellow Shadows’ classic Giant. The beautifully 
designed packaging by Ferenc Dobronyi further increases desirabil- 
ity (check out the photography by Tiki Magazine staff member 
Jonpaul Balak!). 


Your Weight on the Moon 
Man or Astro-man? 

Overground Records 
overgroundrecords.co.uk 


YouR WEIGHT OW THE Moo! 


Fans of the revolutionary punk- 
infused crunchy surf of MOAM? 
rejoice! The legendary 10 song 10” 
has been re-issued on CD along with 
9 (yes, 9!) bonus tracks culled from 
the 7” Mission into Chaos and Return 
to Chaos. If you forgot what an impact they had on you during their 
heyday in the 90s, this will most definitely smack you back into 
reality and make you want to pull out all the older, classic albums. 
Again, another release on the more rock side, but who doesn’t need 
that kind of energy to balance things out?! 
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The Sand Devils 

The Sand Devils 
facebook.com/TheSandDevils 
dblcrown.com 


The long-awaited debut album 
from well-known friends of the 
Tiki scene is another top ten 
2011 release! The San Diego 
quartet, led by former 
ven SURFS ONIE sumone Astroglides guitarist and expert 
mixologist Ran Mosessco, 
injects into this recording every ounce of the darkness, energy and 
dual-guitar intensity that fans of their infrequent live performances 
have come to expect. This is not light listening--it demands your 
attention and penetrates your soul with unique song structures, trib- 
al rhythms, virtuosic playing and a special kind of exoticism that is 
completely special to The Sand Devils. 


A Night In Zagreb 
The Bambi Molesters 
Dancing Bear 
thebambimolesters.com 


Croatia's instrumental giants The 
Bambi Molesters have raised the 
bar once again, this time with a 
stunning DVD and live double 
album release. Gorgeously filmed 
in high definition, the DVD pres- 
ents a visual and audio tour de 
force of a live performance in 
Zagreb, complete with beautiful 
intertwining footage of local scenery and around-the-venue situa- 
tions. This is quickly becoming well-known for being one of the very 
best live concert films in recent history, and will appeal to those who 
aren't even familiar with their 15 year career. For already-converted 
fans, the release is like gold, containing several favorite cover tunes, 
additional instrumental forces including horns and keyboards, and 
wonderfully moody guest vocals by The Walkabouts’ Chris Eckman. 
Another one to grab immediately before it goes out of print! 


Day of the Deadbeats 
The Deadbeats 

PiNKY Records 
facebook.com/TheDeadbeatsSurf 


Like your surf intense, fast and 
unrelenting? Then look no further 
than this debut EP from Northern 
California's Deadbeats. A prime 
example of the kind of young ener- 
gy putting the “rock” back into surf, 
this bay area quartet was a show- 
stealing act at 2011's Surf Guitar 
101 convention. This 7 song EP is on just about every top 10 surf 
releases list of 2011 and the track Karabasan was even chosen for 
inclusion on Double Crown's soon-to-be legendary Brave New Surf 
compilation. With yet another example of superb production by Ferenc 
Dobronyi, this is a must-have release. Grab it while you can! 


® 
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Quiet Village Podcast 
digitikicom 


luxuriamusic.com 


Surf Guitar 101 Podcasts 


Dr. Zarkov's Tiki surfguitarlOLcom/podcast 


Lounge 
Every Wed. © 5PM Reverb Hour 
radiofairfax.org 8-9PM Saturdays 
KFjcorg 
Koop Kooper's Cocktail 
Nation A Day at the Beach 
cocktailnation.net Podcast 
rickshawrecords.com/aday- 
Cudra Clover atthebeach 


Exotica Hour 
cudracloverpodomatic.com 


RIP. 


The Beachcomber Cafe & Tonga Lei Room, Malibu Pier, CA 
Mainlanders Custom Tropical Decor, San Diego, CA 
Mike Adler, Picture Show Gallery 

Craig Miles, Teacher/Coach 

Steve Jobs, Apple CEO 

Davy Jones, Singer, Actor 

Ben Gazzara, AKA Brad Wesley, Actor 

Etta James, Singer 

Michael Davis, MC5 Bassist 

Billy Strange, Songwriter, Arranger, Guitarist 
Ernest “Ernie” McLean, Disney Guitarist 

Cheetah the Chimp 

Don Cornelius, Soul Train Host 

Bill Keane, Family Circus Cartoonist 

Jerry Robinson, Comic Book Artist 

Godon “Gordie” Duane, Surfboard Shaper 

Jerry Lieber, Songwriter 

Cliff “Big Kahuna” Robertson, Actor 

Charles Napier, Actor 

Edmundo Ros, Musician, Bandleader 

Cory Smoot, AKA Flattus Maximus, GWAR Guitarist 
Amy Winehouse, Singer 

Elliot Handler, Toy Pioneer 

Linda Christian, Bond Girl 

Robert Sherman, Disney Songwriter 

Jean Giraud Moebius, Science Fiction Artist 


Got News??? Have the Tiki-skinny on an important piece 
H of new merchandise, book, record, concert, event or other 
\ Tiki tidbit??? Please send an email to 
‘\ news@tikimagazine.com for possible 

inclusion in a future issue. 


Der Plan Live; 1980. 


The Romance, Humor and Mystique 
of Tiki in the Art of Moritz R. 


by Sven A. Kirsten 


Images Courtesy Mortiz R 


Tiki, God of the Artists - If this demi-god would not already have 
been imbued with this title in Polynesian mythology, he certainly 
would have earned it in the 20th Century: Ever since the full dis- 
covery of American Polynesian pop began in the 1990s, the fig- 
ure and concept of Tiki has exercised an uncanny, hypnotic draw 
on the artistic community, both in the new and in the old world. 


Moritz always wanted to be a painter, attacking his first canvases 
at the tender age of 12 - when he exhibited at Europe's biggest 
art fair, the Documenta. Then, Punk happened. “Punk in London”, 
to be precise, a 1977 documentary that Moritz saw in his native 
Wuppertal, causing him to take a little detour into the creative 
genre of music. The great thing about Punk was that one was not 
required to be a musician to make music. It was the spirit and the 
desire to play that counted, an idea that was new and liberating - 
creating the perhaps last complete concept sub-culture that hap- 
pened in the 20th Century (for the brief moment before it became 
its own cliché). Punk's empowering energy was funneled into its 
next incarnation, the “New Wave” in pop music, which encom- 
passed a whole slew of genres, including electronic pop. The spark 
of Punk and New Wave was so infectious that for the first time, 
German youths dared to no longer follow American and British 
precedents in singing in the customary English idiom, but to express 
their heart-felt concerns about modern life in the comparatively 
unwieldy German language. This fact alone gave the “Neue Deutsche 
Welle” a hitherto unknown chutzpah in its self-presentation. 


Moritz's contribution to the New German Wave was of course 
heavily influenced by his pre-disposition towards painting. With 
like-minded friends he opened an art gallery called Art Attack, and 
encouraged by the no-professional motto of Punk, they began to 
make noise with intercoms, rhythm units, and toy pianos. After 
the whole outfit moved from Wuppertal to Dusseldorf (home of 
“Kraftwerk”), this sound-tinkering eventually led to the founding 
of their band, called “Der Plan” (The Plan). One of their quite sen- 
sible tenets was “More Art in Music, more Music in Art”. Inspired 
by the Californian concept band The Residents, Moritz not only 
was the band's front man, but also designed the costumes, props 
and painterly sets for their performances - which indeed were 
more performance art than a concert. 


At that point in 1979, an independent label scene had evolved in 
Germany just like in England, and while the group was waiting for 
their first single to be released, Moritz decided to take a little trip 
to (and in) California. It was here that the artist had his first fate- 
ful encounter with Tiki: On a visit to Disneyland, he came upon 
the Enchanted Tiki Room, a curious abode which he later described 
as “the most psychedelic place on earth”. This might have had to 
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do with the fact that he and his friends from San Jose 
had dropped acid before entering the Magic Kingdom. 


Together with this first imprinting of American Tiki style 
on his mind, the artist took another concept back to 
Germany: “Geri Reig” a term he had heard his American 
hosts utter in connection with improvised, patched 
together instruments and music. Moritz elevated this 
magic word to the main motto of Der Plan, naming 
their first LP after it, and giving interviews about it to 
curious media journalists. Thus the World War II term 
“Jerry rig”, invented by G.L.s for the haphazardly repaired 
equipment left behind by retreating German soldiers 
Gerrys) found its way back to the Fatherland. 


Moritz's next meeting with Tiki was equally influential 
and curiously happened on German soil. Curious 
because except for a couple of late Trader Vic's there 
was really never enough Polynesian pop around in 
Germany for the average German to become aware of 
it, so this happening was a fortuitous event: In 1981, 
the friendly British label “Mute Records” asked Moritz 
if he could harbor American underground artist Boyd 
Rice for a while, because the enfant terrible had been 
refused entry to England. Moritz, as an artist and exper- 
imental musician, was on the same wave length than 
Boyd, who had been involved in thrift store art exhibits 
with underground bands like Monitor. Boyd had grown 
up in Southern California with the sounds of an earli- 
er musical avantgardist who had created his own genre: 
Martin Denny. To be introduced to the sounds of Exotica 
was an ear and eye opening experience for Moritz. 


The evocative sound-scape of these melodic stylings 
perfectly played into Moritz's inclination towards the 
“Gesamt-kunstwerk", a German term denoting the “all- 
encompassing work of art”. Exotica was proof that envi- 
ronmental sounds and music could round off an art- 
fully built environment to become one fantastic whole, 
creating a heightened experience beyond the effect of 
a single medium art form. This music provided the glue - : 
that fused together the all artificial elements of the Tiki "Rusty Rod" 2002, 
lounge into one complete universe. 


But in the 1980s, Tiki style was still awaiting its full discovery. Looking back at the evolution of 
the Tiki revival from its beginnings in the artistic underground to its return into popular cul- 
ture, the movement can be divided in three phases, of with each was a different form of the 
same basic principle: The multi-layered exotic experience. 


1980s - 1990s EXOTICA: The multi-layered SOUND experience 
mid-1990s - 2000s The TIKI LOUNGE: The multi-layered VISUAL experience 
mid 2000s - 2010s The Tiki COCKTAIL: The multi-layered TASTE experience 


‘Considering that the Exotica phase of the Tiki Revival began in pre-internet times, it is amaz- 
ing how much obscure vinyl Moritz amassed at home. He brought home stacks of records from 
his trips to America, and later was aided in his quest by the “Exotica mailing list”, a group of 
like-minded vinyl archeologists that that shared their finds on home-made CD compilations 
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they sent out to each other. As a musician, Moritz appreciated the exotic 
music genre, and as a visual artist, its cover art spoke to him. So it is fitting 
that throughout his career he designed actual as well as fictional record cov- 
ers, with themes ranging from naive German folk art to photo concepts 
involving primitive and Tiki sculpture. He had been studying African and Pre- 
Columbian art for a while, resulting in a series of Aztec relief works. 


From the beginning, Moritz R.'s art embodied a somewhat un-German sense 
of humor and a charming naiveté that was often reminiscent of children's 
books illustrations. But whatever medium he worked in, he drew upon the 
painterly traditions of the 20th Century. The film sets he painted for Rainer 
Kirberg’s movie “Die Letzte Rache” (please look up the title on U-Tube) were 
based on German expressionist art and films of the 1920s, and in the late 
80s he began to tackle Picasso's cubism and applying it to his own whimsi- 
cal vision of the world. 


"Demoiselles de Duesseldorf", 1987, 


“Traffic Island", 1991 - 1st Exotica work. 


The playful irreverence Moritz brought to established “high 
art” styles found itself mirrored in the carefree way American 
designers had depicted ancient idols in mid-century 
Polynesian pop. After making use of this whimsical quality 
in portraits of everyday situations such as "sunbathing" or 
"shaving", Moritz began to apply them to the esoteric world 
of Tiki culture. 


Moritz's artistic journey into Tikiland was facilitated through 
his continuing friendship with this author. He kept himself 
involved in the burgeoning Southern Californian Tiki scene 
remotely through the reading of “Tiki News”, and through 
personal visits, by having Solo Tiki art exhibitions at the 
Cacao Coffee House in Santa Monica and the La Luz gallery 
in Hollywood (SEE INSERT). He met early Tiki artists Bosko, 
Mark Ryden and Kevin Kidney, and participated in expedi- 
tions of L.A. Mod-com members and Tiki archeologists. 
Several of his early paintings were published in the first Tiki 
book ever, “Taboo - The Art of Tiki”. Most famously, he cre- 
ated the iconic cover art for the Book of Tiki, from which he 
recently designed the Tiki Reviver mug. 


The sense of humor evident in Moritz's Tiki pieces never 
took on a sarcastic or ill-spirited character. His was a wide- 
eyed marveling at the strange convergence of modern life 
and ancient art. The lost innocence of an unburdened, pre- 
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San Diego Expedition '96: L.A. Mod-comers left, Moritz R in middle (blue shirt), Tiki News crew right. 


political correctness view of South Seas romance emanates from his paintings. Because 
of this intact sense of mystique, many of his Tiki works could work well as back bar 
murals and wall hangings in a Tiki lounge. 


As a matter of fact, besides mounting Tiki exhibitions in the German cities he lived in, 
he also got involved in painting murals and decorations for local scenester hang outs. 
The Egon Bar in Munich became an early in-official Tiki lounge with his help, and the 
first full-fledged Tiki Bar in Berlin, The Tabou Tiki Room, was enriched by his art and 
wall murals. 


Sadly, none of these have survived the vagaries of time (much like their mid-century 
counterparts), but some of the Tabou Tiki wall art can be glimpsed on the virtual 
island Moritz has created in “Second Life”, the virtual internet platform. Beginning in 
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"Green Wahine", 2002. 
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Moritz's murals painted for the Tabou Tiki Bar survive on his "Second Life" platform. 


the early 90s, Moritz was fascinated by the seemingly limitless possibilities 
of creating 3D graphics and environments on the computer. He found that 
the concept of the Gesamt-kunstwerk and floor-to-ceiling Tiki environs was 
beautifully mirrored in the virtual world of the computer. 


Today, Moritz lives and works in a classic, spacious hardwood floor apartment 
in Berlin-Tempelhof while enjoying the good cooking of his journalist wife 
Katja and watching “Gumby” with his son Franz. The spirit of Tiki reigns in his 
studio and on his little balcony, which overlooks a cobblestone street with a 
church and a cemetery. His Tiki paintings grace many European and interna- 
tional collections as far as Los Angeles and Hawaii, and he is always ready to 
outfit the next Tiki bar in your town. 


Your Guide to HI in CA 


Musubi Map | | Love Poke Festival | Hawaiian Cooking Classes 
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The sun is sparkling on the Caribbean Sea, as ( Meer 5 " j ‘ z ee 
the little girl excitedly puts on her first dive y rire 4 é z s i 

Cheered on by her father and brother, she holds . sass OC Or 


mask, decorated with a green fish sticker. 

her breath, submerges and is overwhelmed by V > P 
the beauty of the watery world. When she sur- ‘ > 4 
faces, she sadly realizes her fish sticker com- = $s 
panion has vanished from her mask. “It’s okay, 


Marina”, says her brother. “It swam off to tell Marina the Fire 


the other fishes that you can see them now, 


so they better look their best for you!” Eating Mermaid! 
And so began the underwater adventures of : 

our fishtaited femme fatale, Marina the Fire- by Kari Hendler 
Eating Mermaid. It’s been quite a journey from Images Courtesy Marina 
her free-diving childhood to transforming her- 

self into MeduSirena Marina. She’s a multi- 

talent with massive amounts of energy and a 

sincere love for what she terms “retro-tain- 

ment,” which encompasses everything from 


roadside attractions to her own reinvention of 
aquatic shows. “There are two very different 


Marina performs weekly at one of the last porthole bars in existence, 
"The Wreck" in Ft. Lauderdale, FL. Preserving and celebrating this icon 
of midcentury entertainment is her passion. 


Kari Hendler 


worlds within the Tiki world, which | think 
are fascinating,” says Marina. “There is the 
world of the people who partake and enjoy 
the Tiki lifestyle, and then there is the world 
of the people who manifest the image of 
exotica and produce the experience of Tiki 
for them to enjoy.” Marina is one of the 
latter, and has earned her place as one of 
our most entertaining treasures. 


Marinawasfourteen when herfamilymoved 
from their tropical, West Indies home to 
Florida. The change was dramatic and she 
found little in common with her blonde, 
blue-eyed, mall-shopping classmates. 
Instead, she embraced the other things that 
life in Florida offered, such as the state’s 
mother lode of tourist attractions, as well 
as the abundance of swimmable waters, 
both natural and man-made(She actually 


aciiaiiiaiaie " ceiaeampaaeeiaie aici _ started doing aquatic performances as early 
Marina made her Tiki Oasis debut in 2010, mixing her potent blend of fire, water and showmanship. 
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In three years, Marina worked her way up from dancer, to Mystery Bowl Girl, 
to show MC at the crown jewel of Tiki, the "Mai-Kai". 


Few artists paint oceanic fantasies as beautifully as Tom "Thor" Thordarson. Here is 
his interpretation of Marina in his celebrated painting, "Mai Tide". 


as 1989). Throwing herself into her many interests helped her 
become a pilot, zookeeper, firefighter and belly dancer. It was 
her dancing that caught the attention of the Hawaiian Inn in 
Daytona Beach, FL, where she was hired to perform in their show 
and allowed to acquire another talent -- Polynesian dancing. 
This led to an offer at the crown jewel of Tiki, the Mai-Kai, where 
she advanced from dancer to Mystery Bowl girl and show MC. 


After several years at the Mai-Kai, she decided it was time to 
recreate herself yet again — this time as an aquatic performer, 
which had always been a dream of hers. Florida has a colorful 
history of aquatic shows, from the waterskiing at (now gone) 
Cypress Gardens to the Weeki Wachee mermaids. Marina heard 
about a vintage porthole pool bar -- a neglected gem -- over at 
the Sheraton Yankee Clipper Hotel (now renamed the Sheraton 
Ft. Lauderdale Beach Hotel). One look at The Wreck (Bar) and 
Marina knew this was the dream place she had been preparing 
for her entire life. This bar had not had any entertainment in 
years, so Marina did a free swim performance for the hotel man- 
agement, but they didn’t bite. Instead they made a nice, “pat 


Marina's fondness for all things Japanese includes Taiko drumming. 
She performs with her husband's group, "Ronin Taiko". (27) 


Another dream was realized when Marina's favorite comic book artist, Jim 
Balent, turned her into a comic book character. 


Marina designs and makes all the costumes worn by her and the "M-Pod" girls. 
The red tail is a crowd favorite! 


on the back” offer, allowing her to practice in the pool whenever 
she wanted. Marina thought that “Happy Hour" would be an ideal 
time for that. She started practicing every Thursday at 5:30 p.m. 
Clever girl. Fast-forward five years, and Marina’s (now Friday, 6:30 
p.m.) aquatic show has been packing that bar ever since. Her lovely 
swimming apprentices (whom she calls her “M-Pod”) co-star, and 
they all pose poolside for photos with the fans. Marina has created 
an unusual kind of celebrity for herself, but one that suits her per- 
fectly, as she is anything but conventional. Are you searching for 
someone who can perform on a bed of nails, eat fire, dance under- 
water, lives with thirteen tarantulas and an intentionally hairless cat? 
Look no further. 


In addition to her weekly appearance at The Wreck, her work life 
includes private swim training, special event aquatic-fire shows, belly- 
dancing gigs, andanother passion, Japanese Taiko drumming. Marina's 
husband, Roy Anderson, is the founder of Wadaiko Academy - Ronin 
Taiko, where they perform together in high-energy drumming shows. 
All of these cardio-elevating activities, along with Marina's daily run- 
ning and weight training have sculpted her into a stunningly fit beau- 
ty. She maintains this by eating very carefully. In fact, the only bad 
thing she ingests is the fuel from her fire-eating. “My food mantra 
is, eat just enough so that, for any reason, if you need to run two 
miles at a quick moment, you can. This is how primitive man func- 
tioned, and we should, too. You have to be able to outrun preda- 
tors... such as zombies.” 


The aspect that makes Marina's mermaid alter ego different than 
what people expect, is that it is about the actual swimming, not just 
posing about, flipping a tail. “| am not a mermaid collector per se, 
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I'm not maniacal about mermaids. It's just a personification of what 
| do. | like creating shows where people are diving and swimming 
in unique ways, where you see the water being used as an artistic 
medium.’ To develop her underwater style, Marina (a former honor- 
student in Marine Biology at the University of Florida) studied the 
swimming styles of various sea creatures. She says that, ultimately, 
what she does is a combination of undersea animal movements 
and her Polynesian dancing background. In all of her performanc- 
es, both on dry land and in the water, she looks to her idols Esther 
Williams, Iris Chacon, Eartha Kitt, Freddie Mercury and Gene Kelly, 
for inspiration. 


When she’s not doing a show, Marina enjoys her “off-stage” time 
by educating others on the joys of swimming. “When | teach some- 
body to do a maneuver in the water, it's like teaching them to fly. | 
feel like Peter Pan. The first time they do something they thought 
they could never do, the look on their face is almost dream-like. 
You know, the water isn’t so foreign to us. We were in the womb 
for nine months. It’s just a brain thing to get past the fear. So, I’m 
not teaching people to be mermaids, I’m teaching them to get in 
the water and swim. We're perfectly suited for this, so let's take 
advantage of that!” 


Her shows at The Wreck are not moneymakers, since almost every- 
thing she earns there goes back into maintaining her show. Her 
passion for The Wreck runs deep, and her goal is to preserve the 


Marina earned her private pilot's license when she was 20 years-old. She used her flying 
skills to shuttle people to nearby islands for dive trips. 


bar for future generations. In 2010, the hotel did a major remod- 
el, and many were afraid The Wreck would not survive. Thankfully, 
it did, albeit a bit smaller. However, if there’s another renovation 
in the hotel's future, it might not be so lucky next time. “But that 
won't happen unless a crazy person is tenacious about it so, here 
lam,” says Marina. “This is one of the last great porthole bars, and 
that makes me sad because they were fantastic places and still 
have great potential. They're venues where you can enjoy your- 
self with dinner and a cocktail, sit back and watch a show. We're 
missing that kind of entertainment these days. But, a place like 
The Wreck is so special because you can still have that experience. 
And to think that you could take that and up the ante, and make 
it far more remarkable with lighting and staging... | would love to 
see an aquatic show that would go beyond mermaids and I'd love 
to develop something different in this genre.’ 


It's time for Marina to dive in again, but as she fuels up her fire 
torches, she leaves us with this: “I'm honored that I'm able to bring 
back the vintage show experience to people. My job is to make 
the audience feel like they're someplace else — to enhance your 
experience as a Tiki enthusiast. | mean, there you are, by the stage, 
having your Zombie and pu-pu platter with your friends, while I’m 
downstairs in my tiny, stuffy dressing room, getting my costume 
together to give you an experience. There’s the side of Tiki that 
you see, and Tiki side behind it where | am, to further continue the 
illusion, and | absolutely love those two aspects. One does not 
function without the other. I'd like to feel I’ve actually left a mark 
in this art and help it continue to survive.’ 


For more wicked coolness, visit: 
www.medusirena.com 
www.facebook.com/WreckBar 
www.ronintaiko.com 


Kari Hendler is a television script supervisor, writer and photogra- 
pher who recently trained with Marina and can tell you right now, 
it is hard work. 
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Still Crazy After All These Jears 


y By Duke Carter 


It's been a while since | have contrib- 
uted to Tiki Magazine, and for a few 
reasons. Life and the obligations that 
come with work and family have a way of 
making demands on us that eat up the time 
we'd like to spend indulging our passions. 
I've also been at a loss for any great new 
revelations or insights about collecting vintage 
tiki. However, I did not want to lose touch with 
the community of tiki enthusiasts. So, as I sat 
down and began to consider what | might write 
about, | was struck by how much has changed 
in the time since my wife Amy and | began 
collecting together in the mid 1990s. Prior to 
that, we each collected vintage tiki stuff as part 
of a larger interest in retro culture, thrifting and 
shopping flea markets. When we first met, our 
shared interest in vintage tiki (Amy introduced 
me to the Hala Kahiki on our first date) fueled 
the passion we each already had. At that time 
our collecting was filled with new discoveries 
and the excitement of unearthing the history 
of bars, restaurants, and an aesthetic and 
sensibility that had vanished from large 
Portions of the country. We were lucky to 
have a number of tiki bars and restaurants 
still operating in Chicago and the surrounding 
suburbs. | attributed that fact to the idea that 
in an area like Chicago, where we suffer though 
long, brutally cold winters, people were still 
interested in a tropical escape where they could 
forget about the bone-chilling temperatures 
and indulge a South Seas fantasy for the night. 


Now, 16 years later, things have changed 
significantly. Where there was once a handful 
of weirdos like us, obsessive collectors and 
cocktail connoisseurs, operating in far-flung 
corners of the country unaware of each other, 
there is now a thriving tiki scene with regular 
gatherings in different regions. The first thing 
that let us know we were not alone was the 
discovery of Otto Von Stroheim’s ‘zine Tiki News. 
Through that hand-made magazine we came to 
know collectors in other states and eventually 
some in our own backyard who would become 
fast friends. The publication of Sven's Book of Tiki 
and the subsequent community that would be 
built online at Tiki Central would expand the 
awareness of tiki 100 fold. As more people 


discovered the joy and diversity of collecting 
vintage tiki and tiki-related stuff, the very 
nature of collecting changed significantly. The 
days of cheap and plentiful tikis at thrifts and 
fleas quickly disappeared and the internet 
and eBay became the place to go to if you 
wanted to build a collection. Tiki went from 
being an obscure thing to a key word that 
sellers would use to drive buyers to their 
eBay auctions. The people with the most 
extensive collections shifted from those crazy 
enough to make the pre-dawn drive to a 
flea market at a state fairgrounds to those 
with the deepest pockets and the fastest 
internet connection. The things that generate 
the greatest interest has evolved over the 
years as new mug makers, artists, artisans 
and designers have garnered a following, 
some even eclipsing the prices brought by 
extremely rare vintage tiki items. 


Not only has collecting changed, but 
the tiki landscape itself. Despite the 
awareness and renewed enthusiasm 
for tiki, many of the storied original tiki 
bars and restaurants continued to close. 
Legendary restaurants like the Kahiki 
and stalwarts like Ciral's House of Tiki and DC's 

Honolulu were shuttered and bulldozed even as new tiki revival 
bars opened their doors. Many were family-owned and fell victim 
to rising real estate values, development, or the indifference of the 
owners’ children who did not want to work seven days a week like 
they'd watched their parents do. Even well established restaurants 
with corporate backing like Trader Vic's were closed, and we have 
seen many of those new tiki bars shut down after a few short years. 


Where originally the choices for music and attire was pretty much 
confined to vintage vinyl and old aloha wear, today there is an 
ever-expanding roster of musicians and bands who perform 
everything from old-school exotica, hapa haole and surf guitar to 
genre-bending blends of all of these influences. Tiki style threads 
can be found of every variety, as classic designs are frequently re- 
issued and new ones created with imagery from the tiki revival. 


Lest my rambling sound like an old codger complaining about 
how things were better in the good old days, let me just say that 
| understand that everything changes and nothing ever stays the 
same. | do miss the excitement and optimism | used to feel upon 
entering a thrift store or lining up for early admission to a flea 
market where we would inevitably make a couple trips to the car 
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with all our loot. And my heart does ache when | drive past a location 
that once held so much magic but now is home to another big-box 
chain, or worse, a vacant lot. Do | long for the days when it was all 
fresh, new and filled with discovery as we unearthed the evidence 

of long-gone tiki temples? Sure. Just as | wish we could travel in Mr. 
Peabody's “Way-back Machine” to the heyday of tiki to see what it 
would be like to step into that postcard view I've stared at so many 
times. But | can’t turn back the clock. 
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As much as we have seen change, I'm struck by the one thing that 

has remained constant — the vintage tiki aesthetic. We don’t have 

the options we once did if we wanted to sip a tropical cocktail in a 
darkened room beneath an effigy of Ku or the serene gaze of a Moai. 
However, we can still be grateful that there are places like the Chef 
Shangri-La, where the next generation of family members have seen the 
light and are persevering to keep the experience alive by maintaining 
the original decor and serving delicious food and drinks. Plus we 

are fortunate now to be able to build our own tiki paradise with the 
assistance of artists, carvers, decor suppliers, and mug makers offering a 
wide range of goods to use and collect. 


As | look to the future, there is one thing that gives me optimism and 
confidence, no matter the trends. Regardless of whether tiki is wildly popular 
or something that appeals mainly to a subculture, | know that such a unique 
and powerful aesthetic will never disappear. When | look at the state of tiki 
today, | am impressed with the quality of new work being created by the 
artists, by the strong influence the style has had on musicians, architects, 
textile designers, and craftsmen of every ilk. I'm constantly amazed by new 
discoveries being unearthed, by knowledge gained, and past history revealed 
by intrepid urban archeologists and collectors. | know that they are drawn to 
that same thing that Amy and | are. The very thing that we first responded to, 
and that continues to excite us. It’s hard to define what I'm trying 
to describe more precisely than the “tiki aesthetic.” It is easier to 
cite examples than it is to articulate. It's the dense, rich, layered 
environment of a well designed tiki bar, the playful, teasing 
allure of a scantily clad wahine flirting before a stoic tiki idol, 
the weathered patina of a piece of vintage Witco, the detail 
in an expertly carved Ku or Lono, and the wild tiki graphics 
on an old aloha shirt. It's these things that still hold my 
gaze, that transport me to a different place and time. If | look 
around at the collection we have been fortunate enough to 
gather, whether the piece is new or old, a mass-produced 
ceramic or a one-of-a-kind carving, | feel that same awe 
that tells me I'm still tiki crazy after all these years. 


Duke Carter is the author of Tiki Quest. You can reach 
him at tikiquest@pegboardchicago.com 


Opposite page: Lono by master carver Benzart, vintage Witco. 
This page: Munktiki moai mug, vintage tiki by unknown carver. 


Sue and Dave Wrights British Paradise: 
South Coast, England 


Photos by Heath Lee Myers 
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THE OMNI Hut: 
TENNESSEE TIKI ICON TURNS 52 


Story by Darren Long 
Photos by John Albani 
Vintage photos courtesy of the Walls Family 


The number of 50+-year-old Tiki restaurants is a very short list. 
Hundreds have come and gone in those 50 odd years, but only 
a few remain as functioning Legends. 


The Bali Hai in San Diego, the Mai-Kai in Ft. Lauderdale, and 
San Francisco's Tonga Room definitely fit that category. Those 
three exist as coastal hotspots of Tiki Culture. Then why has 
Omni Hut quietly flourished all these years in landlocked Smyrna, 
Tennessee? And how did Southern taste buds accustomed to 
catfish, pulled pork, and banana pudding, get so dazzled by 
exotic Asian cuisine? Herein lies the tasty tale... 
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Omni Hut’s founding father James Walls is a retired Major in the 
US Air Force. 


Omi Hut's name is a nod to ‘omni stations,’ used by pilots for radio navigation. 


Approaching Omni Hut on Highway 41, you're immediately drawn to the 
distinctive green and white sign standing guard near an out of place 
building that screams ‘Hawaii. Imagine the Wizard of Oz in reverse. 
Instead of Dorothy's tornado-driven Kansas home landing in dreamy Oz, 
it's as if a raging typhoon plopped this Polynesian palace smack dab in 
the Tennessee countryside, while the locals scratch their heads in won- 
der. But in the true spirit of Tiki escapism, setting foot inside Omni Hut 
transports you straight back to tropical heaven. 


So why the name Omni Hut? Is it a Polynesian phrase? Actually no, it's 
a nod to ‘omni stations’ used by pilots for radio navigation. The omni 
directional signals allowed aircraft to stay on course. Omni Hut makes 
total sense when you discover that founding father James Walls is a 
retired Major in the US Air Force. 


His Omni Hut journey began in the small town of Missouri Valley, lowa, 
almost 93 years ago. Jim, seeking adventure, joined the Army Air Corps 
at 20 and ended up in pre-war Hawaii where he discovered Cantonese 
cooking. He worked part time in restaurants and began a life of collect- 
ing mouth- 


watering recipes. Jim was stationed at Hickman Airfield when the Japanese 
attacked on December 7, 1941. After surviving the attack, Jim went on 
serving his Country flying C-47, C-123, and C-130 aircraft. 


Omni Hut's slogan, ‘Created In A Million Miles Of Travel’, is not boastful 
advertising. As career military, the Major and his wife Doris were sta- 
tioned around the globe at various Air Force bases. Son James was born 
in Omaha, Nebraska, daughter Polly (who now owns and operates Omni 
Hut) and her brother George were born in Fairbanks, Alaska; youngest 
son Joe in Spokane, Washington. During these years, Jim would prepare 
his Chinese specialties at dinner parties. Fans of his cooking remarked 
that he needed to open a restaurant when he retired. 


Moving to Sewart Air Force Base in Smyrna, Tennessee around 1958, the 
Major decided to retire there to be close to military transport for ailing 
Doris. Sadly, she passed away from cancer in 1961, less than a year after 
Omni Hut opened in the fall of 1960. 
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When the Major approached a Smyrna bank for a loan to build the original modest looking 
Omni Hut, he was turned down after explaining the type of food he planned to serve! 


OWS 


In that fall of 1960, only one other Chinese restaurant exist- 
ed in the state of Tennessee. When the Major approached 
a Smyrna bank for a loan to build the original modest look- 
ing Omni Hut, he was turned down after explaining the 
type of food he planned to serve! Introducing foreign 
food to Southerners began slowly. Son Joe recalls Omni 
Hut serving fried chicken and catfish alongside Jim's exot- 
ic menu items in those early days. 


Omni Hut's appeal soon reached beyond locals and Sewart 
Air Force Base to neighboring counties, Tennessee walk- 
ing horse trainers, and even Grand Ol’ Opry stars Roy Acuff 
and Marty Robbins. Being 24 miles south of Nashville, 
Omni Hut is just far enough away from the city to escape 
into the quiet countryside and enjoy some Tiki solitude 
for a few hours. 


And the essence of that Tiki solitude is the sheer amount 
of items that make up Omni Hut's décor. It literally takes 
52 years to collect all the Orchids of Hawaii light fixtures, 
Tiki masks, Tikis of all kinds, bamboo galore, rare tapa 
cloth, Maori wall plaques, nautical pieces, and an aquari- 
um. One can spend hours discovering new details in every 
nook and cranny. There’s a small waterfall leading into 
the 1963 dining room expansion, and black lights create 
a calming, ethereal mood throughout the restaurant. 
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Famous Omni Hut eggrolls 


are still made from scratch. 


Omni Hut's menu is very close to its original, spotlighting recipes collected throughout Jim’s extensive travels. 


Many of Omni Hut’s original endearing details still remain, such 
as this placemat featuring Hawaiian phrases. 


Referring to the numerous carved Tikis, George grinned, “You can’t have too many 
Tikis". Amen to that. George himself is an accomplished Tiki carver when he’s not 
playing golf. Omni Hut proudly displays many of his wooden creations. 


Omni Hut's first chef came by way of the Officer's Club at Sewart. Other retired Air 
Force worked for Jim, as did Polly, George, and Joe. They moved up through the 
ranks of being busboys and dishwashers, to food prep. Polly started out as dessert 
girl. “And I'm still dessert girl!” 


And speaking of food, where to begin? The menu 
today is pretty much the original menu, with a few 
changes over the years, but always spotlighting those 
marvelous recipes Jim collected in Alaska, Hawaii, 
Hong Kong, Panama, and right here on the main- 
land. The incredible egg rolls are still made from 
scratch. The Sweet and Pungent Pork recipe came 
from Detroit; 


the luscious teriyaki sauce (available for sale) derived 
from neighbor Mr. Wong in Rantoul, IL where the 
Walls were stationed at Chanute Air Force Base. 


Menu standouts include their own honey-mustard 
dressing, Egg Flower Soup, Shrimp Panamanian, 
Tahitian Tid Bits, (pork & teriyaki heaven) and every 
item on the towering Pu-Pu Platter. Ordering a full 
dinner (and full is the key word) is an evenly paced 
feasting excursion that has nothing in common with 
modern chain eateries that herd you in and out in 
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Highlights of the appropriate decor include a waterfall, black lights, Orchids of Hawaii 
light fixtures, Tapa cloth, an aquarium and much more. 


45 minutes. Omni Hut believes in old-fashioned service, and the 
fact is once you arrive you really don’t want to leave. And when 
you do leave, you won't be hungry for a week. 


Only two things are missing from the ‘Omni Hut Experience’. One 
is a tropical drink menu and the other is live music. Due to the 
repressive liquor laws in Tennessee, restaurants weren't allowed 
to serve alcohol in Smyrna until 1999. But then, as now, you can 
bring your bottle of rum to add to Polly's great fruit tea, and all is 
well in Tiki Land. (Two gorgeous 50th anniversary Tiki mugs from 
Tiki Farm are for sale) Brother George makes a mean Mai Tai 
mixer that may end up a featured item yet. 


As for music, the sounds of Don Ho and other Hawaiian classics 
suffice just fine, complementing the Polynesian atmosphere. The 
fact that Omni Hut has prospered all these years without a Tiki 
bar, proves that customers keep returning for the excellent food 
and service created by the staff, and the friendly Aloha spirit that 
Polly personifies. 


In the early 80's, Omni Hut received a design facelift that created 
the now almost perfect Tiki exterior. “We're missing the palm 
trees,” Joe says. In a 1999 fire caused by old wiring, the kitchen 
was destroyed and there was much smoke damage. Polly joked 
the fire was “the best thing that ever happened to the Omni Hut 
kitchen!” Building upkeep remains a challenge with a half-centu- 
ty-old icon. 


Over the years Jim tried his hand at other restaurant ventures, 
including Mahi Mahi and Ports of Paradise in Nashville, and the 
Woodshed in Smyrna. George summed it up nicely, “Dad was a 


George, Polly and Joe Walls--maintaining the secret ingredient 
of Omni Hut’s 52 years--keeping it the way it was. 


visionary...he saw things and saw ‘em through. He became a 
real restaurant man”. Yet after all these years, only Omni Hut 
remains standing and still champion. 


Sewart Air Force Base closed in 1969, causing a large popula- 
tion decrease in Smyrna. But with industrial additions such as 
Nissan's largest North American plant just a few miles away, 
Smyrna bounced back. The Tennessee landscape may change, 
but the Walls family keeps tradition alive five nights a week in 
the consistently awesome Tiki environment their father Jim cre- 
ated in 1960. 


“We keep it the way it is, don’t we Polly?” Joe quipped. 
That's the secret ingredient of Omni Hut's 52 tasty years. 


A big Mahalo to Polly, George, and Joe Walls for their valuable 
time and Tiki hospitality. Visit them at 
www.omnihut.com 


Darren Long is a California native living in Nashville, TN 
as a singer/songwriter. He's also purveyor of 
www.tikidelights.com, selling his vintage album cover 
clocks and music projects. 


“Commissions” 


In the first year of Tiki Farm's being in business, we secured our first cus- 
tom commission project. Our first year was pretty mind-boggling in terms 
of growth, and customizing stock designs right from the onset was imme- 
diately popular. It was in June of 2001, 9 months after starting Tiki Farm, 
when | walked into the Bali Hai Restaurant as a man on a mission. | had 
briefly spoken with the owners Susie & Larry Baumann prior to heading 
on down and set up a meeting with them. You may already know that 
their vintage “Mr. Bali Hai” Tiki mug was the 2nd mug to be added to my 
personal collection back in the 90's. | thought it would be a great busi- 
ness marketing move on their end to bring back this long defunct design, 
but modern era custom commissioned Tiki mugs just did not exist. All 
that was available in bars & restaurants at that time were the Dynasty 
mugs and only occasionally, with a custom fired decal. 


If anybody here has seen the movie “Jerry McGuire” and remembers the 
scene where Tom Cruise was driving with Tom Petty’s “Free Falling” play- 
ing on the radio, that is exactly how | felt after leaving my meeting with 
the Baumann’s! | had secured Tiki Farm our first commission order... 
and from the Bali Hai!! Receiving that first purchase order from the Bali 
Hai for 2,000 Mr. Bali Hai mugs was one of the most important moments 
in Tiki Farm’s history! 


In doing commission work and producing on a larger “per design” scale, 
this allows our clients to make a bold statement and turn a large num- 
ber of their unknowing clients onto the whole Tiki scene. That was and 
still is important to Tiki Farm. We just felt in our hearts early on that “the 
power of the Tiki mug”, this funky little functional piece of art, was an 
important form of escapism during these trying times. It was the “Take 
Away” and the “Take Me Away” appeal of the mug that we decided we 
would work so hard to promote. 


When this particular objective ultimately stuck in our heads, that’s when 
| decided to give up my part time “other job” in the scientific industry. 
This was yet another cause for friends and family to call me “nuts” and 
“crazy” when it came to my passion for wanting to create the world’s 
largest Tiki mug manufacturing company. 


I'd peg the total number of commissioned wares we've produced to-date 
somewhere around 400,000 to 500,000 mugs. As many of you may have 
noticed, the last few years have been “commission crazy”. Right now, 
we've got about 50,000+ commissioned mugs in the works. 


We feel that the single most important thing that Tiki Farm can accom- 
plish in promoting Tiki as a recognized and sustainable art form is con- 
tinued market penetration in the commissioned mug arena. Furthermore 
in doing so, awareness of Tiki is expanded beyond the current, predictable 
boundaries of the modern era Tiki scene. We strongly believe that Tiki 
Farm's primary role is promoting Tiki awareness worldwide. We partici- 
pate in internationally attended industry tradeshows across the USA that 
have absolutely nothing to do with Tiki and we participate in these shows 
generally as much or more then we do in Tiki shows. Our “competitors” 
at these shows selling wares similar to Tiki Farm are a lot different than 
us. Printed glass hurricane, pint and shot glasses are the norm as are a 
lot of various plastic printed cups. We contend with a lot of “but that 
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plastic cup with my name on it - | can get it for fifty cents” and we 
simply tell them “well, then we're not the company for you”. 


All the while in working within our various commissioned indus- 
tries, we strive to do so with the utmost adherence to the highest 
quality standards and all the while, providing our clients with a 
great value. We work hard to offer our clients with products that 
not only can they profit from, but also we do our best to create 
designs for them that they are proud of. | tell them “unlike a print- 
ed pint glass or a plastic cup, our mugs and thus your brand will 
be displayed proudly for years to follow in the homes of your 
patrons”. 


Right around the release of this issue of our beloved Tiki Magazine, 
we've got a few more new commissions hittin’ the streets. They're 
shown in the photo included with this article. And yes my friends, 
thrown into the mix in the photo you see here is again, another 
mug that isn’t “Tiki”. We spend a lot of time contemplating “Tiki” 
here at Tiki Farm and we actually get a kick out of, every now and 
then, creating something that is not Tiki. 


The commissioned designs that you see here will not be available 
for sale through Tiki Farm direct. Some of these designs may be 
easy to obtain and some may present a bit of a challenge. In your 
buying Tiki mugs from the businesses that work with Tiki Farm, ulti- 
mately you are supporting and further promoting the awareness 
of the Tiki art scene. When our commissioned clients do well with 
their sales, this means more people throughout the world are being 
“turned on to Tiki.” 
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Photo from one of Marty's many booze 
endorsement deals. 
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“Lush Life” 


Marty Lush & his Latin Livers 


by Mark Riddle 
Images Courtesy Marty Lush 


The din of cocktail glasses clinking and the chatter of conversation 
fill the Tonga Hut, a small local Tiki bar in the heart of North 
Hollywood, California. Patrons are packed like sardines into the 
50 year old watering hole. The band vamps. Suddenly a man, clad 
in bullfighter regalia, bursts into the spotlight. For the next 90 min- 
utes, the stage belongs to that master of mirth and melody, Marty 
Lush and His Latin Livers. 


Most of tonight's patrons know Lush from his involvement with the 
popular Exotica/Lounge band, the Tikiyaki Orchestra. “Jim (Bacchi), 
the Orchestra's leader, has been very tolerant of my drinking and 
I'm grateful for that” Lush quips as he raises a brisk morning cock- 
tail of vodka & cranberry to his lips. 


Having cut his teeth in the trenches of the Las Vegas nightclubs, 
Marty quickly developed a witty style all his own. Marty started out 
as a saxophonist for the band Buster Hyman and the Tromboners. 
From there he moved to piano (his primary instrument) when he 
joined the Sam Sack’s Orchestra-a popular freestyle music act that 
combined Country and Rap to create a whole new musical genre 
called “Crap.” Marty appeared, as part of the backup band, on Sam 
Sack’s first, and only LP released on Arliss Records. It was during 
the recording sessions that Sack urged Lush to also record; “he told 
me that people just had to hear what | was doing to music,” Marty 
fondly recalls. 


Marty's first album Party with Marty went bronze and spent 9 weeks 
at the bottom of the charts. It was during these cabaret years that 
Marty Lush introduced a couple of vibraphone numbers into the 
act. The vibes seemed like a natural progression; "They just have 
that loungey sound...they make you want to drink,"says Lush. Marty 
Lush became the hit of the Vegas scene, appearing in every lounge, 
dive and strip club in the booming desert town. On his off hours, 
Lush could be found with the Vegas entertainment elite of the day. 
Lush’s last Vegas-era album was recorded with the Wongettes—a 
popular Oriental act of the day. The resulting album: Marty Lush 
and the Wongettes: All Kinds of Wong inspired the group Pink Lady 
and became the reason Lush left Vegas. 


After Las Vegas, Marty called San Diego home for several years. It 
was there that Marty became introduced to Latin music. Lush 
recalls; “I liked margaritas...and Latin women. So why not do a 
Latin album?” What followed was a string of tequila-soaked clas- 
sics like Booze, Broads & Bongos, The Lush from Ipanema and the 
classic Latin Lush (recently re-issued on CD). 


After 8 years of chips & Salsa and a tab at Fatty Vega’s Cantina that 
ran into six figures, Marty relocated to Los Angeles to star in his 
own TV show. The Lush Hour was a one-hour comedy/variety show 
featuring special guests and skits. Having the distinction as the only 
show in television history to have to cut to test patterns so often, 
due to Lush's increscent drinking; The Lush Hour garnered sizable 
ratings. The show had stiff on-air competition for the Saturday 
evening audience with such shows as My Mother the Car, Plank 


pd) SG CXC) 


KOU EALXOOXE 


tra stole many 


Marty eit up the Rat Pack. It is well known that Sinai 
of Marty's jokes for his own Vegas shows. 


Woodman's Corn Mash Hour and Ed Sullivan, with whom Lush 
had a bitter rivalry. 


Shot in the glorious days of live black and white television, The 
Lush Hour sadly had only 8 episodes, as it was cancelled mid-sea- 
son, just as color was beginning to take hold in TV land. Lush’s 
feud with Ed Sullivan came to a head when word got out that 
Sullivan was clamoring to book a newly discovered British act called 
The Beatles. Lush managed to book the band first. Unfortunately, 
the episode featuring the Beatles was a complete disaster, once 
again, due to Lush’s drinking. As a result, the network pulled the 
plug on The Lush Hour during the filming. The episode never aired 
and The Beatles went on to make a groundbreaking appearance 
on the Ed Sullivan show, one week later. Marty was devastated. 
His third divorce quickly followed and Lush dropped out of the 
public eye. 


After years in seclusion, Marty Lush became swept up in the retro/Tiki 
resurgence when he joined the Tikiyaki Orchestra. The Tikiyaki 
Orchestra blends classic retro lounge, surf and Exotica styles to 
create a sound that is totally unique. Marty's inimitable style quick- 
ly earned him the spot as the band's front man. “The Tiki scene 
suits me. They like drinking,” slurred Lush. 


Marty dusted off his vibraphones for Tikiyaki and has been with bounces the stage at Tiki Oasis, 2017, 1 4 k 
the band from the very beginning. Jim Bacchi, the orchestra's 0 take it back, eee 


maestro proclaims, “I just couldn’t believe how much he could 
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One of Marty's early albums from his Latin period. The original 
title was "Broads, Booze & Bongos", but broads didn't like being 
called broads. 


The CD reissue of, ‘the hit album. If you squint really hard, it looks 
like Marty is standing in the middle of traffic. 


MARTY LUSH and HIS SWINGIN’ LIVERS present 
LIVE AND LET LUSH 


THE MUSIC OF 007 FOR YOUR 
SWANKY UNDERGROUND LAIR 


BOOZFINGER 


A VIEW TO A LUSH 


PLUS MANY MORE 


One of the albums released during Marty's spy phase. 


drink and still stand. | told him ‘you're amazing: | think he thought 
| was talking about his musicianship. After that, he just showed up 
at every rehearsal.” After years of dawning the fez for Tikiyaki, Marty 
finally felt confident enough to revive his old Latin music act. Marty 
called up all of the original musicians, and surprisingly, they were all 
available. 


The Latin Livers are made up of master flamenco guitarist Barry 
Bedore; child prodigy Justin Grennell on bass; stunt double for Dr. 
Evil, Bill Shreeve on saxophone; long-time friend and Tiki mug sculp- 
tor, Dave “Squid” Cohen on drums. Rounding out the Livers is ladies 
man, Nelson “Papi Tungalé” Ortiz on percussion. Lush and Ortiz go 
back to the beginning of the Latin years. And Ortiz goes back to the 
beginning of the Mexican Revolution. “I gave him his first taste of 
tequila...and now look at him,” quips Ortiz in an accent so thick, it 
would make Ricky Ricardo do a double take. 


As the band takes its final bow at the Tonga Hut, there’s a glint in 
Lush’s bloodshot eye. Marty's albums are being re-issued on CD, the 
Tikiyaki Orchestra‘s popularity is soaring, his Tonga Hut show is a sell- 
out, broads are swooning and internationally ignored director Scott 
Mabbutt is working on a Marty Lush documentary. Perhaps that glint 
is the bright future. It’s Marty's world. We only drink in it. 


Mark “DigiTiki” Riddle is the host of the popular Exotica podcast “The 
Quiet Village” (www.digitiki.com) and a life-long friend of Marty Lush. 
Marty Lush’s official web site: www.MartyLush.com 
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"We (La Luz de Jesus Gallery) are proud to be the sole 
representative of Brad Parker's art in Southern California. 
Brad has created a highly rendered visual language that's 
patently satirical yet wonderfully lurid in it's mythological 
depth. Asa southern California transplant to the active, 
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“Tales From The Tiki ‘iene? 


The Lurid Art of Brad "Tiki Shark" Parker 


July 6th - July 29th, 2012 
Opening: Friday July 25th, 8 p.m. - 11 p.m. 


La Luz De Jesus Gallery 


4633 Hollywood blvd. Los Angeles CA 90027 info at La Luz De Jesus gallery: www.laluzdejesus.com 
and www.tikishark.com 42 
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Raised in California, but now based in Manhattan, KS, Andrew Johnson's highly- 
detailed and traditionally-styled carvings have become an inspiration to many 
other carvers. 


As this Fijian Kini Kini demonstrates, Andrew’s carvings are characterized by 
geometric patterns and shapes, often in a tiny scale. 
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Andrew “TiKimecula’ Johnson 


By Jonpaul Balak 
Photos Courtesy of Andrew Johnson 


You've seen his work before, but might not have known it was 
his, due in large part to the fact that the authentic styles and tech- 
niques were so believable. Most would probably just assume that 
the carvings actually came from Oceania, completed by native 
craftsmen who have honed their skills for decades. Take a real 
close look, for instance, at the Fijian war clubs prominently mount- 
ed as front door handles for the downtown Los Angeles Trader 
Vic's. Surely that kind of intricacy and mastery of the medium 
indicates that it was commissioned from a Fijian Islander or spe- 
cially imported from deep in Polynesia? Well, it was specially 
imported, but from a carver based out of Manhattan, Kansas 
named Andrew Johnson who goes by the handle “Tikimecula.” 


Traditionalisthe focus and philosophy running throughoutAndrew's 
work. His completed pieces read like a textbook of native Oceanic 
design and have included an Austral islands paddle, Fijian war 
clubs (sali), Maori figural panels and masks, Marquesan war clubs, 
Tangaroa images, ceremonial paddles, and flat panels, and much 
more. These are definitely not the cartoonish, goofy, overly styl- 
ized carvings typically associated with “Tiki kitch.” Differing from 
the majority of other Polynesian Pop/Tiki carvers, Andrew usually 
works on a much smaller scale, spending upwards of 80 hours 
perfecting the tiny, complex geometric patterns indicative of his 
favorite styles. As Andrew says, “it does take a long time to com- 
plete a piece, but the end product is very gratifying. | love doing 
it” He even goes the extra distance in the staining process to cre- 
ate the impression of some kind of 19th-century curio that belongs 
in a museum. 


As any devoted and thorough craftsman should, before he even 
acquires the wood or prepares the tools, Andrew spends a con- 
siderable amount of time mentally preparing for a new piece. "| 
have a pretty good Polynesian art library,” he says. “For me, it’s 
very important to research different pieces and their history. There 
are so many good books on the subjects. Some of my favorites 
include Meyer's Oceanic Art, Kaeppler, Kaufmann and Newton's 
Oceanic Art, Reed's The Art of Maori Carving, Wardwell’s Island 
Ancestors, and Hooper's Pacific Encounters.” He continues, “it’s 
important to study the symmetry and cuts you need to make." 
And that he has, and then some. In the mere 8 years Andrew has 
been carving, he’s progressed from what he refers to as “deco- 
tated firewood” to highly sophisticated works of art that baffle 
other carvers in the genre. 


But what initially ignited the spark that made Andrew want to 
dedicate so much time and energy to such a specialized craft? 
We all have our own unique story of how we first got bitten by 
the Tiki bug. For Andrew, it occurred right in his own backyard. 
He explains, “My wife and | bought a house with a very big back- 
yard. We both loved our visits to Hawaii, so we wanted to create 
a backyard jungle. | started planting palm trees and one day 
thought a Tiki would look great with what we were doing. | start- 
ing poking around the internet and found Tiki Central. After look- 
ing around the ‘creating Tiki’ threads, | thought I'd give it a try 
carving my own.” He feels that “Tiki means the island lifestyle, 


Andrew cites his Austral Islands Paddle (approx. 13 x 50“) as one of his favorite accomplishments. 


the art of the South Pacific, warm climates and a laid back attitude” and is fur- 
ther inspired by “old school Hawaiiana, Art Deco, pop culture, and any type of 
woodwork, from furniture to modern art.” 


While his focus remains on the traditional, he does look to other contemporary 
carvers for additional inspiration. “I like to see the creative side of other carvers- 
-how they interpret the traditional styles into their own work,” he says. He cites 
Dave Wolfe, Ben Davis, Bosko, Danny Gallardo, Tiki Tony, Gecko, Dave Hansen 
and Marcus Thorn as some of his favorites and fondly recalls attending the San 
Diego Oki Oki as being one of the pivotal points in his learning and growth. 
And, as so many others have experienced, a certain location in Ft. Lauderdale 
remains a favorite inspiration--the legendary Mai-Kai. “It's like walking through 
a time warp,” he says. “The art in there is like walking into a museum. | went to 
the Hukilau a few years ago and | spent as much time exploring and taking as 
many pictures as | could” 


When it comes to the actual technical aspects behind his creations, Andrew has 
a very specific methodology and emphasizes one implement above all else. "The 


The carving styles of the New Zealand Maori 
remain some of Andrew's most inspirational. 


Other carvers have commented that Andrew's work is 
often times “better than the authentic pieces.” 


An in-process photo of a Marquesan paddle illustrates the depth of carving 
and personality that it imbues. 


most important tools for me are my chisels. You could say | 
have a chisel collection.” He continues, “You can’t go wrong 
with quality chisels...a good quality hand tool should last a 
lifetime.” But how does one go about beginning to use those 
good tools? “It really depends on what I'm trying to do,” he 
says. “For a club, for instance, it really comes down to the 
style and symmetry. | usually make a template first, rough saw 
the shape, then shape it down with a spoke shave and sand 
it to 80 grit or so. Next, | start sketching out the details on 
both sides, which come from books or photos, but with my 
own twist.’ He goes on to say that “the sketching usually takes 
awhile, but | try not to do the same thing twice. After I'm 
happy with it, | start carving. If it’s going to be an all over carve- 
-by that | mean every square inch has detail--I start at one 
end and stop at the other. it helps me by doing it that way 
in case | have to make adjustments along the way. When the 
carving is done, | do my finish sand, burn if I'm going to age 
it, stain and wax.” 


The patience and persistence required to execute the level of detail on display 
in Andrews carvings is remarkable. 


And the wood? “It depends,” he says. “Most of my clubs are done 
in poplar that | get from hardwood lumber stores. | usually buy 
8/4 rough cut sticks and plane or laminate to what | need for the 
piece that I'm working on. Cherry, black walnut and Koa are great, 
too. For Tikis, | use palm, usually not hard to find in California.” 
Something that is hard, however, is mastering the art of Andrew's 
favorite style of carving, that of the New Zealand Maori. He main- 
tains that he likes the style because of the intricate detail and 
that “there is just so much going on.” He continues, “but it all fits 
together perfect!” 


As Andrew was and continues to be inspired by others and their 
suggestions, he offers his own advice for those considering attempt- 
ing to begin carving on their own. “Just go for it,” he says. “You 
won't learn until you try. Don’t worry about your end product on 
your first try. It probably won’t turn out how you planned it, but 
that’s OK. Keep trying until it does.” He then goes on to say that 
“as you start to acquire different chisels and tools, learn how to 
sharpen them. Sharp tools are a big help...find a style you like 
and start researching. Start small, like a Cook Island Tiki. Try dif- 
ferent tools, grinders, sanders, rasps. No tool is out of bounds if 
it helps you create what you're trying to do. Practice, research 
and more practice. The more you carve, the more carving skills 
you will acquire.” 


Among the things on his list of future projects is a full Maori panel 
“like you would see in a traditional meeting house.” He says, “it’s 
something I've always wanted to try. Someday hopefully.” Speaking 
of the Maori, Andrew would also “love to visit New Zealand--the 
‘Te Wananga Whakairo’ is the national carving school and I'd also 
like to see the national museum.” Oh, and he'd also love to try 
to create a Tiki Mug someday. I'm sure that as long as his patience, 
determination and dedication thrive, Andrew will continue to 
astound and amaze with his carvings and fulfill all of his creative 
dreams. And remember, the next time you see an “authentic” 


EX DO”? 


Andrew believes that good, quality tools, particularly chisels, are a vital component in the 
creative process 


A detail of one of the Marquesan ceremonial war clubs 
that Andrew has become well known for. 


Next time you're in Los Angeles, be sure to admire the Fijian war clubs used as door handles for the 
LA Live Trader Vic’s, downtown. 


Oceanic carving with astounding detail adorning the walls of some Tiki 
establishment, don’t assume that it came from thousands of miles across 
the Pacific. It just might have come from Manhattan, Kansas. 


Jonpaul Balak is a photograher, photo editor, writer and musician who has 
been on the staff of Tiki Magazine since its beginnings in 2005. His work 
can be seen throughout the pages of many Polynesian Pop-related publi- 
cations and he is currently working on two large-scale book projects. When 
not obsessing about Tiki, he can be found obsessing about surf music and 
playing bass with The Tikiyaki Orchestra and Insect Surfers. 


The uniformity and quality of each cut in Andrew's 
work have been likened to the precision of a machine. 


Solo Art Show featuring the art of 
Brad “Tiki Shark” ParKer 


Opening Night: July 6, 2012 from 8-11pm 
The show runs from July 6-29. 
La Luz de Jesus Gallery - Hollywood, CA 


When we (Tiki Magazine) first met Brad “Tiki Shark” Parker, we immediately 
loved his work. He definitely has a unique style all his own. Brad had previously 
worked as an illustrator for Marvel Comics and was doing production design for 
Hollywood movies. Brad was also creating Tiki-themed designs for beachwear 
company Body Glove. We quickly featured Brad as our “Up and Coming" artist. 


Well since then, Brad’s career has really taken off. He has been featured in numer- 
ous publications and his art has been displayed in many shows. Brad's art has 
even graced the cover of Tiki Magazine (Winter 09-10) as our featured artist. If 
you're a Tiki Shark fan (we know we are), you're in for a real treat. Brad has an 
upcoming solo art show at Hollywood's famed La Luz de Jesus Gallery that you 
will not want to miss 


The show is called “Tales from the Tiki Lounge.” The theme is what Brad refers 
to as Tiki-Pulp. The show will feature several new works from the Tiki Shark. 
Opening night is July 6, 2012 from 8-11pm. The show runs from July 6-29. 


For more information on “Tales from the Tiki Lounge” go 
to www.laluzdejesus.com or www.tikishark.com. 
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Scene from “Pearl of the South Pacific.” Copyright Benedict Bogeaus Productions/RKO Pictures/VCI Home Video 


SOUTH SEAS DRIVE-IN THEATER 
Story by Ron Ferrell 


Like many Polynesian Restaurants, the Drive-In Theater has all but disappeared from 
America’s landscape. Some of us remember the evenings as children when going to 
the movies was second only to going to a theme park. A few bucks for a carload of 
movie fans usually started with a cartoon, coming attractions, the main feature, inter- 
mission, more coming attractions and a second feature. The following is a sample of 
what may have been playing on an outdoor screen near you.... 


Pearl of the South Pacific - 1957 


Virginia Mayo stars as a phony missionary who arrives at a South Sea island on a 
schooner with a couple of crooks hoping to steal black pearls from the local natives. 
The pearls are in an underwater cave guarded by a giant killer octopus. The crooks 
ply the natives with rum and convince them to bring the pearls up for them. The High 
Priest wears a Tiki necklace and warns all of the wrath of the God “Tagaloa” who even- 
tually gets his revenge. SOI 
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This color movie was shot on the RKO Studio lot in Hollywood and it shows. The movie 
has plenty of very large Tikis including a female Ku, and many of the stone buildings 
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Scene from “Jungle Beat.” Copyright Bel-Air Productions/United Artists 


Scene from “Pearl of the South Pacific. 


and Indian carvings seem out of place. But who cares! This movie 
has some fun elements like rum, black pearls, lots of Tikis, beauti- 
ful costumes, and Virginia Mayo who starred in South Sea Woman 
at Warner Brothers a few years before this hit the screen. 


This movie is available on DVD from VCI Entertainment. 


Jungle Heat - 1957 


What does this movie have in common with this year's Tiki Oasis 
event? A spy theme of course. A company labor expert arrives 
with his wife (Mari Blanchard) on the island of Kauai to find the 
cause of native unrest at the local plantations. The local doctor 
played by Lex Barker believes that the trouble is being caused by 
one of the plantation owners and Japanese fifth columnists. Mari 
flirts with the doctor as her husband seems to have more in com- 
mon with the evil plantation owner. The action takes place during 
World War Two before the attack by Japan on Pearl Harbor. 


There are a few Tikis including a Cook Islands Tiki with a hidden 
microphone! This movie was filmed entirely on Kauai in black & 
white so there is some great scenery including the couple's arrival 
on a Matson liner, the house where they stay, and scenes shot in 
the bar of the Coco Palms Hotel. This was filmed by United Artists 
Studio back-to-back with the Boris Karloff movie “Voodoo Island” 
and shared a couple of the bit actors. Lex Barker played Tarzan in 
several films. The soundtrack is by Les Baxter and the ending is 
classic. 


Jungle Heat has yet to be released on DVD but can be downloaded 
through Netflix. 


Coming Attractions: | Sailed To Tahiti with an All 
Girl Crew, Aloma ofthe South Seas, Bird Of Paradise, 
Kona Coast, Hell’s Half Acre, One Way Wahine, 
Voodoo Island, Rapa Nui, plus many more..... 


Scene from “Jungle Beat.” 
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the carving work of local friend and regular Kirby Fleming. 


Some of the many improvements to the Tonga Hut's interior include displaying 


The oldest surviving Tiki Bar 
in the Los Angeles area 


By Jack Parsons 
Photography by Jonpaul Balak 


On an unassuming street in North Hollywood stands the Tonga Hut, 
the Los Angeles area's oldest surviving original Tiki bar. Built in 1958 
by the Libbey brothers as a Tiki bar, the Tonga Hut has had many 
incarnations over the years. (Rumor has it, at one point it was even 
filled with taxidermy trophy heads on the walls). 


The 1980s and 90s were not kind to this mid-century Tiki establish- 
ment. The original matting on the walls and the Pecky Cedar panels 
had been covered with sports posters and beer advertisements. The 
lava rock Tiki fountain, known as “The Drooling Bastard,” had a bro- 
ken pump and had long since been drained of water and scattered 
about the bar were the trappings of any plain-wrap tavern...popcorn 
machines, a dartboard, video games, etc. However, as disgraceful as 
the bar had been treated, it does not compare to how “Big Mo” had 
been disrespected throughout the end of the last century. 

“Big Mo” is the Tonga Hut's signature Moai Tiki. Standing well over 6 
feet tall, Mo's face had been used as a “dartboard” by the bar's uncar- 
ing patrons of the past. His distinct face is now riddled with pock- 
marks and part of his nose has been broken off. 


The Tiki gods smiled on the little bar in November 2005, when Jeremy 
Fleener purchased the Tonga Hut. Though he definitely had his work 
cut out for him, Jeremy saw the beauty of the original bar underneath 
the ravages of time. He started immediately “re-Tikifying” the Tonga 
Hut. After the scouring of the material inappropriate to any Tiki bar, 
Jeremy began to restore the bar to its former Polynesian paradise 
glory. Added to the décor were Tiki carvings and signs by Kirby, vel- 
vet paintings by Jason Sallin, and some vintage Oceanic lamps (once 
on display at Kelbo’s), that were donated by Ernie “Grog” Keen. 

The creation of “Exotica Sundays” at the Hut further helped the bar 
get back to its vintage roots. With DJ Marty Lush spinning classic 
Exotica, the Tiki drinks flowed and the bar was 
packed with the Aloha Shirt wearing faithful. 


Even through its dark “non-Tiki” times, the 
Tonga Hut has always had its loyal followers. 
Dorothy Raub, known to her friends at the Hut 
as “Dottie,” continued coming to the Tonga 
Hut from 1961 until she passed away in 2010 
at 87. Generations of different patrons, over 
the decades, have sat at the bar chatting with 
Dot. Only “Big Mo” in the corner had seen 
more things at the Tonga Hut than her. On 
“Exotica Sundays,” a special “reserved” sign is 
placed at the bar in the spot where Dottie 
would always sit. She is also an honorary 
member of the “Loyal Order of the Drooling 
Bastards.’ 


Now, there are two ways to become a mem- 
ber of the “Loyal Order of Drooling Bastards” 
The first, obviously, is to come to the Tonga 
Hut every week for nearly fifty years and sit in 
exactly the same place. The other, quicker 


Tonga Hut'’s drinks are now being touted as some of the tastiest in town, and include those invented in-house, 
traditional classics, and whatever the customer's heart or palate desires. 


way is to finish Beachbum Berry's Grog Log. Behind the bar is a 
large three-ring binder containing pages and pages of the daring 
regulars’ “Grog Log lists”. As you order each of the over 75 tropical 
drinks compiled in the book, the bartender will sign off on your 
choice. Once you have finished all of them, you are inducted into 
the “Loyal Order,” complete with ceremony, plaque on the wall and 
all of the privileges therein. Of course, you don't have to do it all 
in one sitting, though many have flirted with the idea. 


Many loyal customers have always maintained that Jeremy was the 
best thing that ever happened to the Tonga Hut. All of the regulars, 
sitting at the amoeba-shaped bar, gazing at the beautiful three-tiered 
fountain, have seen Jeremy continue to add more and more classic 
Tiki elements to the bar. Several times a year there are Tiki-themed 
art shows held (including the annual Tiki Wonderland every holiday 
season). However, in 2011 the Tonga Hut got its biggest infusion 
of Tikiness this side of the Bishop Museum in Honolulu. 


Jeremy partnered up with Amy Boylan, the creator of Mojave Oasis, 
this past November. Armed with Amy's keen eye for Mid-Century 
art and design, together they organized and implemented a reno- 
vation and remodel of the Tonga Hut. With the help of some loyal 
Tiki Central friends, a full enhancement of the Tiki bar took place, 
while thoughtfully maintaining the bar's vintage integrity. 

“\'ve always wanted to be involved with a Tiki bar,” Amy said. “The 
Tonga Hut was perfect, because it has three things | love...Tiki, 
Mid-Century, and history.’ 


The new, improved decor of the Hut features welcome and classic elements 
such as a Witco ship panel, mid-century modern fireplace, custom-made resin 
chunk lamps and more, which has caused more than one reviewer to com- 
ment that it’s like stepping into a Shag painting! 


The Tonga Hut has enjoyed its incredible longevity in large part due to the 
dedication of well-loved regulars such as Dorothy “Dottie” Raub, who, until 
her death in 2010, visited the Hut every day since its opening in 1958! 


Tonga Hut (continued) 


Low light, Exotica on the jukebox, green-vinyl thatched-root ‘Big Mo’ has become one of the Tonga Hut’s mascots, 
and still greets those entering through the front door. 


booths lined with rescued vintage Tikis, original black vel- 
vet wahine paintings--The Tonga Hut's reputation as a hid- 
den Tiki gem continues to grow daily, 


Patrons at the Tonga Hut have the unique opportunity to join the ranks of the 
“loyal order of the drooling bastard” (named after a quirky water-feature 
Carving), by finishing every drink in Jeff “Beachbum” Berry's legendary drink 
(54) book, The Grog Log. 


Sven Kristen, author of the Book of Tiki says, 
"To attract new customers and stay afloat in 
this economy, a bar business has to go 
beyond mere vintage value. This can be done 
with knowledge and taste, or it can destroy 
the place's original character. In the case of 
the Tonga Hut, it was done right” 


All of the original booths were repaired and 
restored, along with new A-frame huts and 
chunky swag lamps added to each. Vintage 
Tiki posts, rescued from the now defunct 
Playa Del Rey Polynesian apartments, were 
repurposed as the poles that hold up the 
huts. The bar area was completely restored 
from floor to ceiling. New lighting and Tikis 
were added to enhance the whole Tonga 
Hut experience. 


The Piéce de résistance is a vintage work- 
ing fireplace, set against a towering rock wall 
in the corner. Nestled between a large Witco 
piece and Kirby's giant carved and painted 
map of the South Seas, this seems to be the 
area of the Tonga Hut people immediately 
gravitate to, once they have their cocktails. 


Several art pieces were commissioned for 
the “re-opening”, but my favorite has to be 
one of the communal bowls done by artist 
Eric October. The large bowl (which will 
easily hold four Mai Tais) has a fire chamber which is a replica of the 
Tonga Hut's signature 3-tiered fountain behind the bar. As you enjoy 
your cocktail, the fire slowly burns down, descending from each cham- 
ber, leaving behind a pool of caramelized rum in each tier. 


The grand “re-opening” was held on December 3rd 2011 to great 
fanfare. As the little Tiki bar approaches its 54th anniversary, the 
Tonga Hut feels as new and exotic as I'm sure it did back in the late 
1950's. The cocktails, décor and wonderful people keep adventur- 
ers and seekers of paradise returning to the Tonga Hut week after 
week...year after year. 


“Upon entering, the average drink seeker will not be able to tell if 
this place is all original or renovated,” says Sven. “While it is new 
and improved, it impresses as an authentic mid-century lounge that 
does not ‘fake’ anything” 


In addition to the décor, the drink menu continues to evolve and 
improve. As well as classic Polynesian cocktails, new Tonga Hut orig- 
inals are continually added to its already extensive menu. Special 
guest bartenders throughout the SoCal Tiki community make special 
appearances to dazzle the customers with their mixology skills. 


Future events andthe monthlyrum tasting symposium (TheRhum/Rum 
Club) just goes to show...to paraphrase Walt Disney...the Tonga Hut 
will keep improving, as long as there is imagination in the world. 


Jack Parsons is an independent writer and scientist living 
in Pasadena, CA. 
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The Totally Tubular Tiki ‘Toon! 
By Matthew Rios 


Dedicated subculture fans may have a harder time finding what they 
want but usually know exactly where to scout for it. If you're into hot 
tods, you know all the cool shows and garages to visit. If you enjoy 
comics like me, you already have your favorite shops bookmarked in 
your brain. However, stumbling across these specific things in the 
mainstream world is more of a challenge. And if you DO happen upon 
them, their placement normally isn’t a fluke- those types of hidden 
gems are specifically and meticulously planted just for those who 
love them. Such is the case of MTV's surfer comedy Good Vibes. 


Good Vibes follows tubby teen Mondo and his single mom Babs who 
move from New Jersey to the fictional Southern Californian beach 
city of Playa Del Toro. White attempting to fit in, Mondo befriends a 
fellow outcast named Woodie, who teaches him the fine art of catch- 
ing waves. Soon after, Mondo meets some of the other natives includ- 
ing Jeena, his beautiful and free-spirited crush, her brutish boyfriend 
Turk, and Lonnie, the local shore burnout who sees the world through 
bloodshot eyes. In no time, Mondo and Woodie are jumping from 
adventure to adventure: partying on an inflatable paradise, searching 
for a nude beach, and proving their worth in surfing competitions. 
Good Vibes blends the buddy movie genre with high school come- 
dies you love, and wraps it up in a genuine surfer feel. And while 
the characters and stories are dynamic in their own right, the loca- 
tions and settings of the show take on a huge personality all their 
own. Playa Del Toro is packed with the iconic imagery you'd come to 
expect from a west coast beach town: majestic oceans, gorgeous 
women, and a fully stocked Tiki bar. A show with such heavy tropical 
influence like this doesn't just fall from the sky; it takes the sweat and 
labor of several dedicated folks- folks like Brad Ableson and Tom 
Brady. 


Brad had the average SoCal upbringing, growing up in Thousand 
Oaks. As a kid, he was all about Gilligan's Island and making movies. 
And when The Simpsons first aired in 1989, it blew Brad’s young 
mind. From that point on when he wasn’t quoting the show reli- 
giously, he was drawing the animated family on any surface in front 
of him. Later on, while attending USC, Brad applied for a job on The 
Simpsons on a whim and miraculously ended up getting it. With this 
in the bag, Brad was also accepted into the university's film school. 
For Brad, the combination of events couldn't have led to a better out- 
come: “I applied for a job, not thinking I'd have a chance in hell and 
ended up with my dream job at age 19”. Since graduating, Brad was 
Promoted to storyboard artist and has worked on over 100 episodes 
and counting. 


Meanwhile on the other side of the U.S., Tom Brady was also working hard 
at his craft. Despite a rough upbringing in Jersey, Tom’s satirical writing 
helped him get accepted into Harvard. His plan to write the great American 
novel was sidetracked after landing the lead role in a play, and Tom decid- 
ed to shift his focus to theater and film. Tom went on to earn his master’s 
degree in Directing from the University of Hawaii. While there, Tom land- 
ed an acting role in the CBS drama Tour of Duty and decided that a move 
to Hollywood was in his future. Five grueling years of dead ends jobs later, 
he landed a writing gig on The Critic and moved over to The Simpsons 
after that. Tom has spent his career as a writer and director for both the 
small and big screens, including such projects as Home Improvement, The 
Hot Chick, and The Comebacks. 


The history of how Good Vibes came together reads like a classic sitcom 
script. While working as a storyboard artist, Brad developed the itch to 
take on a project all his own- the result of which was his short film called 
Save Virgil. The short led to Brad getting an agent, landing a pilot deal, 
and most importantly, getting in touch with TV producers Mike Clements 
and Tom Werner. During this time, Brad and Mike came up with the con- 
cept for an animated show that combined their love of buddy comedies 
and surf culture. After coming up with a mock poster featuring the cast, 
David Gordon Green (director of Pineapple Express) was hired to write 
the pilot and help pitch the show. FOX ordered a pilot episode but ended 
up passing on the series. Luckily, MTV caught wind of the demo and Good 
Vibes finally got its green light. 


With an official order of twelve episodes, the show had everything it need- 
ed-except for its head writer. But it couldn't just be anyone- they needed 
a writer who not only exuded the right humor but also had an apprecia- 
tion for surf life. As luck would have it, Mike Clements was friends with a 
writer he thought would be great for the project: Tom Brady. Tom proved 
to be a wealth of influence, adding personal stories from life in Hawaii to 
being raised by a single mom (which was perfect for Mondo and his moth- 
er). But there were many more challenges on the way. The group had 
brought on a staff of talented, but inexperienced writers and animators. 
This, in conjunction with the basic pressures of show business (time, 
money, production), forced the duo to really prove themselves and make 
their show more than “just good enough”. Luckily, the pair gelled quickly 
and helped each other strive for better. As Brad put it: “We are a danger- 
ous team. Any time I’d question how hard | was pushing myself, I'd see 
Tom working just as hard, if not harder.” Despite the intense amount of 
work, things began to fall into place. The crew found a good harmony, the 
pool of great voice actor talent came together, and the show found its 
groove. 


Creating a brand new world isn’t an easy feat, especially when it comes 
to an animated program. Not only were there nearly a dozen completely 
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Good Vibes (continued) LEAL 


"Good Vibes" celebrates the prolific artists, 
entertainers and icons of Tiki Magazine 


1) Bamboo Ben 
2) Thor 

3) Marina the Fire Eating Mermaid 
4) Holden Westland (Tiki Farm) 

5) King Kukulele 


9) Nick Camara 

10) Sven Kirsten 

11) Otto Von Stroheim 
12) Beachbum Berry 


13) Tiki tOny 

14) Derek Yaniger 

15) Doug Horne 

16) Big Toe 

17) Tom Brady ("Good Vibes" Showrunner) 

18) Brad Ableson ("Good Vibes" Supervising Director) 
19) Mike Clements ("Good Vibes" Executive Producer) 
20) Miss Teets (Danny McBride) 

21) Babs (Debi Mazar) 

22) Jeena (Olivia Thirlby) 

23) Mondo (Josh Gad) 

24) Woodie (Adam Brody) 


Good Vibes creators Brad Ableson and Tom Brady hanging out at the 


Purple Orchid. 


unique characters to be developed and animated, but the environments had 
to be constructed as well. Unlike a typical live-action show, the diverse sets of 
Good Vibes had to literally be sketched out from the ground up. With help from 
art director Alex Lee, various locales such as high school hallways, fully stocked 
kitchens, and sandy beaches were thought out and fully engineered from noth- 
ing but the minds of the artists at Six Point Studios. And with such rich and 
elaborate settings, it's no wonder the team spent grueling hours to bring it to 
life. But out of all of them, the most interesting and detailed location is that 
of the show's tiki bar: The Tiki Taco. 


Featured as the place of work for Mondo’s mom, the bar/restaurant also serves 
a local hang out for the other characters and was a number one point of design- 
ing interest for Brad: “When Tom said we need a bar environment in Good 
Vibes, | realized this was my chance to design the tiki bar of my dreams. 
Artistically, it became the one thing | cared most about and | made sure every 
detail was awesome.’ From the hanging lights to the styles of the mugs, Brad 
did his best to craft every single detail he could into this animated oasis, search- 
ing old issues of Tiki Magazine, The Book of Tiki, and photos from his own tiki 
bar expeditions for inspiration. 


But Brad didn’t just stop at his own designs; he also included many others from 
the wider world of tiki. After traveling to Tiki Oasis, Brad befriended artists Derek 
Yaniger and Tiki Tony who were happy to let him include some of their artwork 
on the walls of the Tiki Taco. In fact, many of the bar's patrons are familiar faces 
we all know. Besides drawing himself, Tom, and Mike in the patio of the bar, 
Brad has also included such tiki celebrities as Crazy Al and Otto von Stroheim 
enjoying a drink or two. Brad thought it was the best way to pay homage to 
the world he loves so much: “Until | can afford to build a tiki bar in my back- 
yard, | can have a virtual one with all my favorite people in it and celebrated 
on the walls.” Even Hawaiian soda company, Waialua has several ads planted 
in the backgrounds of various scenes. 


In addition to the tiki aspect, Good Vibes is also all about surf culture, which is 
woven heavily into the show with great relish: “Every surfboard and wave has 
been lovingly crafted to be authentic. Big guys ride longboards, scrappy guys 
tide shortboards; nobody surfs on top of the waves, like you'd see in old Goofy car- 
toons." An episode entitled “Surf Legend” lovingly acts as a tribute to legendary 
surfers Gerry Lopez and Duke Kahanamoku. 


It was this level of adoration that separated this show from any other that 
passed off scattered palm trees as true tropical influence. Tom’s tiki passion 
peaked pretty quickly with his move to Hawaii: “It was there my interest start- 
ed for island culture, beach life, and surfing. Even with no money to speak of, | 
would still buy primitive art while | slept on a borrowed mattress.” Brad's dis- 
covery of it on the other hand came about accidentally. While decorating for 
his frat’s luau party in college, Brad paid a visit to Oceanic Arts and was sucked 
in: “It blew my mind. | don’t know what it is...I might have been a beachcomber 
in a past life. | became obsessed and plastered my room with reed fencing and 
tiki torches. I've become famous at The Simpsons for my Tikified office; they 
even bring tours by to show it off. There’s a weird religious connection | have 
to this culture.” 


While the road may have had its ups and downs, Tom and Brad were able to 
complete a project that they not only believed in, but was also a pure repre- 
sentation of all they treasure. And while the millions of mainstream viewers 
that tune in may not catch every reference, it’s refreshing to know that some- 
one who shares our interests wanted to proudly showcase and create some- 
thing unique from them. With Good Vibes’ first season having wrapped, both 
Tom and Brad reflected on their hectic first year with great pride: “In the end, 
that’s what it was; we loved the show so much, we were willing to sacrifice 
everything. But it was fun, because we knew that what we were getting was 
really special.” 


Season One of Good Vibes is now out on a special 2 disk DVD and is available 
from MTV.com and amazon.com. Grab it today and try and find all the hidden 
tiki Easter Eggs! 


By Mark Gillespie 
markgspot.com 


~ NATIVES SUBDUED. 
FEMALE TARGET ESCAPING. 


FROM THE DEEPEST 
BLACKNESS OF 
SPACE CAME 
LEGIONS OF THE 
TIKI EMPIRE. THEY 
CAME TO ANCIENT 
POLYNESIA TO 
CONQUER AND 
GATHER SLAVES 
FOR THEIR 
DECADENT EMPIRE. 


HUMANS ARE 
MOST 
AGGRESSIVE! 


AT LOGR EMO 


Can you loan} | Looks like 
me a quarter |} someone Nobody respects 
until Friday? | | got a raise! the tip cup! 


COCKTAILS FROM THE BLACK LAGOON 


Je ne parle pas 
frangais. insome Sp. 
yadig 


Must be 
some kinda 
Pig Latin. 


I gotta dip my lips . 


right here. 
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I want sauce ina, 
real screamin’ stein! 


Ifyou wanna drink, 
Ican fill up my little friend 
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Kitchville. 


This is some real Gimme 
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Try getting tanked 
ini ath the one! 
Nix, nix baby! 
Idon't care for that J 
square fare! 


Cut thegas, man! = 


Are you real veoh 
This bow!'s built for two! 


No dice, snake eyes. 
My fink drink’s gotta 
have soul. 


Well, the sole has a hole 
and it sorta leaks, but... 


That's quadratic to 
the utmost! 


You got no clues 
when it comes to booze, 
daddy! 


Well lay it 
B onthecat, 
Pat! 


I've got the 
eecy thing 


You make this koo-koo 
look more likea 


Man, that's outta 
Karloff City! ( 


Tn Jt ry 
oe ao 


Dig THAT 
uuuugly mug! 


Seems like a good fit. 
Ifyou want another, 
there's plenty more 
S». where that came from. 


Ag 


5 ae Ag yy 


No thanks, Clyde. 
Ill be nursing this one 


fora while. 


netting, and would 
it kill you to hang 
a few fish floats? 
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Do you feel the spirit of your 
grandfather Eli Hedley, encouraging 
you and inspiring your work? 


By Ernie Keen 
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1304 LINCOLN AVE. 
ALAMEDA, CA 94501 


(510) 749-0332 
ALAMEDA’S FIRST AND ONLY TIKI LOUNGE! 
LIVE MUSIC € DJ NIGHTS 


i 
CUTTING EDGE & TRADITIONAL TIKI COCKTAILS 
USING FRESH JUICES 


Vintage & original cocktails 
Fresh, local, seasonal ingredients 
Retro Hawaiian vibe 


i, el ia 


WWW.FORBIDDENISLANDALAMEDA.COM 


Downtown Kona, across from the ocean on historic Alii Dr. Don't miss our upcoming Annual Parking Lot Sale! 
) Northern Cal's largest Tiki flea-market. Sun 9/25/11 


Jade and Scarlett Laura, daughters of artist Big Toe, at the 
Humuhumunukunukuapua’a Restaurant at the Grand Wailea 
Hotel on Maui, HI. 


Sue Surletta at Chin's, Livonia, MI 
Bruce Dewing at the 2011 Burning Man Festival, Black Rock Desert, NV. 


~Kex Do you read your 
THK Magazine in 
MAGAZINE interesting places? 


If so, email your picture to infoeTikiMagazine.com 
and you might be in our next issue. : 
"Note: Please make sure submitted images are at least 3”X5” @ 300dpi. Joanne Profumo at The Kon Tiki, Tucson, AZ 
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Robin Magness at Trader Mort's, San Diego, CA. 


FAMOUS 
FOODS 


Dennis Mothershed 


“Created in a million miles of travel” 
OREN: 


TUeSDaY - SatlrDay 
9:30PM - 9:30PM 


CLOSED SUNDAYS & MONDAYS 
B.¥.0.B. 


HiGHWaY 41 & 7O south 
SIMUPNa, TeNNessee 


(615) 459-4870 


WWW.OMNIHUT.COM 


At the Freaky Tiki Bar & Lounge, Des Moines, IA . 


LAS VEGAS 


FRANKIESTIKIROOM.COM 


Tropical Decor & 
(slander's [mports 


Bamboo Poles & Fences, 


Tiki’s, Palapas er 
Grass Thatch & Masks, -—== | 


Tiki Bars, Bamboo Wedding Arches 


Vintage & Collectables Themed 

CRAZY Sunglasses, Hats, and Accessories. Batts s! 

Lots of Pirate stuff, Lots of great deals! / 
3760 Hancock St. #E 


San Diego, CA 92110 
(behind the Sports Arena) 


— <> Belinda: (619) 817-5284 
b . ab Cobain: (619) 463-9600 


Www .TIKIHANA.COM www. TikiLand.net 
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